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1. lean u 3agaun AUCHUATIHMHBI

1.1 Henp qucuuruivHel — GopMUpOBaHUE KOMIIETEHIIHIA:
OIIK-2 CrocoOHOCTh BHIETh MEXKAUCIUIUIMHAPHBIE CBSI3W HM3yYaeMbIX JUCIUIUINH, TMOHUMAaeT WX
3HaYeHUE I OymyIieit mpodeCcCHOHAIbHON AesTETbHOCTH

IIK-3 CnocoOGHOCTh HCHONB30BaTh YUYEOHUKH, ydeOHBIC IMOCOOMS M JTUIAKTUYECKHE MaTepuaibl II0
WHOCTPAHHOMY SI3BIKY JUTSl pa3pabOTKH HOBBIX YYEOHBIX MAaTepPHAIIOB 110 ONPEICIICHHON TeMe

1.2 Bunsl u 331241 IpoQeCCUOHATBHON A€ATEIbHOCTH O AUCHUIUINHE:

- JJUHI'BOAMJAKTHYCCKast

- HAYYHO-UCCJICAOBATCIILCKAA

1.3 B pesynbrare 0CBOCHHSI TUCIUILUIUHBI Y 00YYaromIMuXCsl TOJMKHBI ObITH COPMUPOBAHBI CIIETYIOIIHNE

KOMIIETEHIUH:
O0001IeHHBIC TPYIOBBIE Kon u HanmeHoBaHme
(hyHKUMY / TPYAOBBIC komriereHu @I'OC BO,
(GbyHKUMY / TPYyAOBBIC MU HEOOXOIUMOM 1Ist 3HaHUs U yMEHHs, HEOOXOAUMBIE A1 POPMUPOBAHUS
npodeccroHaIbHbIE (hopMHpOBaHUS TPYAOBOTO TPYAOBOTO ACHCTBHSA / KOMIIETCHLIUU
JeicTBus (py HaTUIUU WK IpoecCHOHATBHOTO
npodcranaapra) nefcTBUS
OIIK-2 CnocoGHOCTh 3HaeT U IOHUMAaeT:
BUJIETh
MEXIUCLUIUINHAPHBIE

CBSI3U M3y4aeMbIX
JVCITUTUTAH, TIOHUMAEeT UX
3HAYCHUE IS OyIyIen
npodhecCHoHaIbHOM
JeSITEITBHOCTH

YMmeer (criocoOeH IPOIeMOHCTPHUPOBATH ):

Bnaneer:

[IK-3 CnocobnoCTh
WCTIONIB30BaTh yUeOHUKH,
y4ueOHbBIC TTOCOOHS U
TUTaKTUYECKHE MaTePHAIIBI
110 HHOCTPAHHOMY SI3BIKY
TUTSL pa3pabOTKH HOBBIX
Y4IEOHBIX MaTepPHAIIOB 10
ONpe/IeICHHOMN Teme

3HaeT ¥ IMOHUMAET:

YMmeer (criocoOeH IPOoaeMOHCTPHUPOBATH ):

Bnaneer:

1.4 CormacoBanue MCKIUCHTUIITIMHAPHBIX CBsI3eH JAWUCIMIIINH, OGCCHG‘-II/IBEIIOH_II/IX OCBOCHHC KOMHGTGHHHﬁ:

OIIK-2 CrnocoOGHOCTh BHIETh MEXKIUCIUIUIMHAPHBIC CBS3M HM3Y4aeMbIX JIUCIUIUIHH,
MMOHUMAET UX 3HAYCHHE I Oyayiie mpodeCcCHOHATBLHON NesSTEIbHOCTH

Ne HaumeHnoBanue ®opma
/1 JIUCITATLTAH, 0o0ydJeHus
OIIPECACIIAONINX Ouynas
MCXKIUCHUITIIMHAPHBIC (CCMCCTP)
CBs3U 6 7 8
1 [AmanTanmonHas +

JUCLUIUINHA JUIS
WHBAJINUJOB H JIMII C
OB3 "Uctopus
aMEpHUKAHCKOH
JTuTeparypol”




2 |MuadopmanioHHO-KOM | +
MYHUKAI[HOHHBIE
TEXHOJIOTHHU B
o0yueHUM
MHOCTPAaHHOMY SI3BIKY

3 [Kuno B 00yuenun +
MHOCTPaHHOMY SI3BIKY

4 |IIpenmurioMHast +
NpaKTHKA

[1K-3 CrocoGHOCTh HCIONIB30BaTh YUYEOHHMKH, y4yeOHbIe TOCOOMS M JUIAKTUYECKHE
MaTepHaibl 0 MHOCTPAHHOMY SI3BIKY JUISI pa3paOOTKU HOBBIX YUEOHBIX MaTepHasIOB IO
OIPENEIICHHOU TEME

Ne HaumenoBanue ®dopma
n/n JTUCIIUTLITNH, o0yueH
OTIPEIETISIOIIX us
MEXIUCIUTUTMHAPHBIE | OyHas
CBsI31 (cemect
p)
718

1 [AmanTanmonHas
JUCIUIIIINHA JJIST
WHBAJINUJOB H JIMII C
OB3 "Uctopus
aMEpHUKAHCKOH
JTuTeparypol”

2 |Kuno B 00y4ueHNHN +
WHOCTPaHHOMY SI3bIKY

3 |IIpakTuka mo +
MOJTY4YEHUIO
HEPBUYHBIX
poheCCHOHATTLHBIX
YMEHHH 1 HaBBIKOB

2. MecTo nucuuiuiaabl B cTpykrype OII 0akanaBpuara:

Hucrtunmaa «ctopust aHITUHCKON TUTEPaTyph» OTHOCUTCS K BapHAaTUBHOM YacTH yueOHoro riaHa Ol
0 HarpasyieHuto noAroToBku 45.03.02 - JIMHrBUCTHKA.

Jucnunnuna «cTopus aHIIIMICKOU TUTEPATypbl» U3ydaeTcs B 7 CEMECTPE.

3.00beM u conepxaHue TUCUUILIUHBI
3.1.00peM QUCIMILIMHEL: 3 3.€.
Ounas: 3 3.e.

Bun yueGHOM paboThI (BCCOFEIjIE;.iOB)
OO0mas Tpyr0éMKOCTb 1M CHUILTHHBI 108
KonTaktHas pabora 52
[Tpaktuueckue (Ilpakt. pad.) 52
CamocrositensHas padota (CP) 56
3auer -

3.2.Conepxanue Kypca:



Ne Ha3zBanue Bun DOpMBI TEKYIIETO

TEMBI paszena/TeMsbl yueOHOI KOHTPOJIS
paboTsl,
gac.
IIpa| CP
KT.
pao.
(ONNINO)
7 cemecTp
1 Old English Brictynenue ¢
. 12 | 12
Literature OKJIaJIOM
2 Middle English 2 2 YcTHBIM ompoc
Literature
3 Elizabethan poetry KonTponsHas
8 |12
and prose pabora
4 Elizabethan drama 2 2 Brictynenue ¢
JOKJIaJIOM
5 John Milton and his 2 2 YcTHBIM ompoc
time
6 Restoration drama 2 2 KonTponsHas
and prose pabora
Tema 1. Old English Literature (OIIK-4)
Jlexknus.

The Old English language, also called Anglo-Saxon, was the earliest form of English. It is difficult to give
exact dates for the rise and development of a language, because it does not change suddenly; but perhaps it
is true to say that Old English was spoken from about A.D. 600 to about 1 100. The greatest Old English
poem is Beowulf, which belongs to the seventh century. It is a story of about 3,000 lines, and it is the first
English epic. 1 The name of its author is unknown. Beowulf is not about England, but about Hrothgar, King
of theDanes, and about a brave young man, Beowulf, from southern Sweden, who goes to help him.
Hrothgar is in trouble. His great hall, called Heorot, is visited at night by a terrible creature, Grendel, which
lives in a lake and comes to kill and eat Hrothgar's men. One night Beowulf waits secretly for this thing,
attacks it, and in a fierce fight pulls its arm off. It manages to reach the lake again, but dies there. Then its
mother comes to the hall in search of revenge, and the attacks begin again. Beowulf follows her to the
bottom of the lake and kills her there. In later days Beowulf, now king of his people, has to defend his
country against a fire-breathing creature. He kills the animal but is badly wounded in the fight, and dies.
IIpakTnyeckoe 3aHsATHE.
1. Korna 6s11 Hantucan «Beowulf»? O uém ato mpoussencHue?
2. O geM xoTen cka3ath aBTOp padboT «GenesisA»u «GenesisB»?
3. Kax BbI gymaere, Kakoil cMbICH 3aKit0u€H B mpousseneHnn «AndreasandGuthlacy?
3aganus AJ151 CAMOCTOSITEIbHOM PadoThI.
1. laTh 0011yI0 OLIEHKY MEepPHO/Ia JINTEPaTyphl, IPEACTABICHHON B JIEKIIUU
2. Ha3BaTbh KIIIOYEBBIX aBTOPOB TAHHOTO MEPHO/IA TUTEPATyPhI
3. O003HaYNTh caMble 3HAYMMBbIE, Ha BAIll B3IV, IPOU3BEACHHUS JAHHOTO TIEPUOAA JTUTEPATY P

Tema 2. Middle English Literature (OIIK-4)
Jlexknus.



The English which was used from about 1 100 to about 1500 is called Middle English, and the greatest poet
of the time was Geoffrey Chaucer. He is often called the father of English poetry, although, as we know,
there were many English poets before him. As we shouldexpect, the language had changed a great deal in
the seven hundred years since the time of Beowulf and it is much easier to read Chaucer than to read
anything written in Old English. Here are the opening lines of The Canterbury Tales 1 (about 1387), his
greatest work:
Whan that Aprille with his shouresswote
The droghte of Marche hath perced to the rote
When April with his sweet showers has struck to the roots the
dryness of March . . .
There are five main beats in each line, and the reader will notice that rhyme has taken the place of Old
English alliteration. Chaucer was a well-educated man who read Latin, and studied French and Italian
poetry; but he was not interested only in books. He travelled and made good use of his eyes; and the people
whom he describes are just like living people. The Canterbury Tales total altogether about 17,000 lines -
about half of Chaucer's literary production. A party of pilgrims agree to tell stories to pass the time on their
journey from London to Canterbury with its great church and the grave of Thomas a Becket. There are more
than twenty of these stories, mostly in verse, and in the stories we get to know the pilgrims themselves.
Most of them, like the merchant, the lawyer, the cook, the sailor, the ploughman, and the miller, are
ordinary people, but each of them can be recognized as a real person with his or her own character. One of
the most enjoyable characters, for example, is the Wife of Bath. By the time she tells her story we know her
as a woman of very strong opinions who believes firmly in marriage (she has had five husbands, one after
the other) and equally firmly in the need to manage husbands strictly. In her story one of King Arthur's
knights 3 must give within a year the correct answer to the question 'What do women love most?' in order to
save his life. An ugly old witch 4 knows the answer ('To rule') and agrees to tell him if he marries her.
IIpakTH4eckoe 3aHATHE.
1. Korna 6p110 Hanucano mpousBeaeHue « The Canterbury Tales»? O uém 3To mpousBenenue?
2. Kakue HOBbIE TUTEPATYpPHBIE TEXHUKU MOSABISAIOTCA B 3TOT EpUoa?
3. B xakux mpou3BeeHUSX MBI MOKEM HAOIONATh PEMTHO3HYI0 TuHUI0? [loyemy 3Ta TUHUS B HUX
MIPUCYTCTBYET, Ha Ball B3MIsiA?
3aganus 1J151 CAMOCTOSITEJIbHOM PadoThlI.
1. lath 0oO11yIO OIIEHKY MEepUoa TUTEPATyPhl, IPEACTABICHHON B TEKIIUN
2. Ha3Barp KITI04€BBIX aBTOPOB JIAHHOTO MEPUOa JTUTEPATyPhl
3. O603HaYNTH caMble 3HAYUMBbIC, Ha BAIll B3MJISA, POU3BEACHUS JAHHOTO TIEPUOJIA JINTEPATYPHI

Tema 3. Elizabethan poetry and prose (ITK-6)
Jlexknus.

Many imitators of Chaucer appeared after his death in 1400, but few are of great interest. More than a
century had to pass before any further important English poetry was written. Queen Elizabeth ruled from
1558 to 1603, but the great Elizabethan literary age is not considered as beginning until 1579. Before that
year two poets wrote works of value. Sir Thomas Wyatt and the earl of surrey are often mentioned together,
but there are many differences in their work. Both wrote sonnets, 1 which they learned to do from the
Italians; but it was Wyatt who first brought the sonnet to England. Surrey's work is also important because
he wrote the first blank 2 verse in English.

In the form of the sonnet Wyatt mainly followed the Italian poet Petrarch (1304-74). In this form, the 14
lines rhyme abbaabba + 2 or 3 rhymes in the last six lines. The sonnets of Shakespeare are not of this form;
they rhyme ababcdcdefefgg. Wyatt has left us some goodlyrics. Here is part of a lover's prayer to his girl:
And wilt thou leave me thus

That hath loved thee so long

In wealth and woe among;

And is thy heart so strong

As for to leave me thus?

Say nay! Say nay!



Surrey's blank verse, which has been mentioned, is fairly good; he keeps it alive by changing the positions
of the main beats in the lines. Marlowe's famous "'mighty 3 line' is blank verse and much finer poetry, and
Shakespeare improved on it. Milton made blank verse the regular metre of epic. Before and during the
Elizabethan age, the writing of poetry was part of the education of a gentleman, and the books of sonnets
and lyrics that appeared contained work
by numbers of different writers. A good example of these books is Tottel's Songs and Sonnets (1557), which
contained 40 poems by Surrey and 96 by Wyatt. There were 35 by other authors. Did these popular sonnets
and lyrics express real feelings, or were they just poetic exercises? Some may be of one sort and some of the
other. They differ a good deal. Some contain rather childish ideas, as when a man is murdered by love and
his blood reddens the girl's lips. Someareveryfineindeed.

IIpakTH4eckoe 3aHATHE.
1. B uem Obuta 3acimyra Tomaca Yaiierra kak auteparopa?
2. Kakue sxaHpbl 00pesin HanOoIbIIYI0 MOMYSPHOCTD B JAHHBIA TIEpUOA?

3aganus AJ151 CAMOCTOSITEIbHOM PadoThI.
1. Ilpe3enTanus Ha TeMy «Most mobumast komeus Lllekcriupa

Tema 4. Elizabethan drama (ITK-6)

Jlexknus.
The chief literary glory of the great Elizabethan age was its drama, but even before it began several plays
appeared which showed that a great development had taken place. They are not very good plays, but in
general the comedies are better than the tragedies.
The first regular English comedy was Ralph Roister Doisterby Nicholas udall, headmaster of Westminster
School, who probably wrote it for his boys to act. It is in rough verse and contains the sort of humour 2 that
may be found among country people. Another comedy was Gammer Gurton's Needle, acted at Cambridge
University in 1566, also in rough verse. It is about the loss and the finding of a needle with which
GammerGurton mends clothes. Quarrels, broken heads, and a drinking song are important parts of it.
Lyly's prose comedy Campaspe and his allegorical play Endimionare an improvement on this. They were
performed in front of Queen Elizabeth, probably by boy actors. These boys, known as 'Children of Paul's',
no doubt caused a lot of fun when they played the parts of great men such as Alexander the Great, or the
philosopher, Diogenes.
The play Campaspe contains the charming (and now famous) song:
Cupid and my Campaspe played
At cards for kisses;
Cupid paid.
Cupid loses one thing after another to Campaspe, and at last he offers his eyes:
At last he set her both his eyes;
She won, and Cupid blind did rise.
O Love, has she done this to thee?
What shall, alas!, become of 8§ me?
A how sad! happen to
The first regular English tragedy was Gorboduc, in blank verse, performed in 1564. The first three acts were
written by Thomas Norton, the other two by Thomas Sagkville. It is very dull, and is about King Gorboduc
of England and his family. (This man appears in Spenser's Faerie Queene as Gorbogud.) The blank verse is
poor stuff, and nothing is done on the stage except some movements in silence. The story of the play is told.
The Spanish Tragedy (1592) by Thomas Kyd is an example of the tragedy of blood, popular at the time.
Blood and death play a large part in such plays. The Spanish Tragedy is in some ways rather like
Shakespeare's Hamlet. A ghost appears, demanding revenge; but it appears to the father of a murdered son,
not to the son of a murdered father, as in Hamlet. A girl who is
mad, and a man with the name Horatio (as in Hamlet) also appear in the play. There is a belief that Kyd
once wrote a play based on the Hamlet story, and that Shakespeare saw it; but it has never been found.



The first great dramatist of the time was Christopher Marlowe. His first tragedy, Tamburlaine the Great
(1587 or earlier), is in two parts. It is written in the splendid blank verse that Marlowe brought to the stage.
The first part deals with the rise to power of Tamburlaine, a shepherd and a robber. His terrible ambition
drives him ever onwards to more power and more cruelty. His armies conquer Bajazet, ruler of Turkey,
whom Tamburlaine takes from place to place in a cage, like a wild animal. In the second part Tamburlaine is
pulled to Babylon in a carriage. It is drawn by two kings, whom he whips and curses when they do not go
fast enough. He shouts angrily:

What! Can ye draw but twenty miles a day?

When they get tired, they are taken away to be hanged, and then two spare kings have to pull the carriage.
Tamburlaine drives on to Babylon, and on arrival gives orders for all the people there to be drowned. His
life is violent in other ways. He cuts an arm to show his son that a wound is unimportant. He shouts for a
map. 'Give me a map', he cries, 'then let me see how much is left for me to conquer all the world.'

IIpakTnyeckoe 3ansATHE.
1. ITouemy xomeanu ObUTH OOJIee Ka9YECTBEHHBIMU U MOMYASPHBIMU, Ha Balll B3I ?
2. Yto obmiero y padot «SpanishTragedy» Tomaca Kuna u «Hamlet» [letixkcnipa?
3. ITouemy komenus «TwelfthNight» cuntanace my6amkoit 06pa3oBoii?

3aganus AJ151 CAMOCTOSITEIbHOM PadoThI.
1. ITonroroButk npe3eHtanuto «Ilepron EnusaBeTHHCKON 1pambl»
2. JlaTp oO11yIO OIICHKY MEPUOAY JIUTEPATYPHI B JICKITUU

Tema 5. John Milton and his time (ITK-6)
Jlekuus.

It 1s generally agreed that the English poet second after Shakespeare is John Milton, born in London and
educated at Christ's College, Cambridge. After leaving the university, he studied at home in Horton,
Buckinghamshire (1632-7), and was grateful to his father for allowing him to do this instead of preparing
for a profession. He lived a pure life, believing that he had a great purpose to complete. At college he was
known as The Lady of Christ's. It is convenient to consider his works in three divisions. At first he wrote his
shorter poems at Horton. Next he wrote mainly prose. His three greatest poems belong to the last group. At
the age of 23 he had still done little in life, as he admits in a sonnet:

How soon hath time, the subtle thief of youth

Stolen on his wing my three-and-twentieth year!

My hasting days fly on with full career

And my late spring no bud c or blossom showeth.
Among his other sonnets, he wrote one on his own blindness :
When I consider how my light is spent

Ere half my days, in this dark world and wide,

And that one talent which is death to hide

Lodged with me useless, though my soul more bent ¢
To serve therewith my Maker, and present

My true account, lest he returning chide

'Doth God exact day-labour, light denied?'

I fondly ask. But Patience, to prevent

That murmur", soon replies, 'God doth not need
Either man's work or his own gifts; who best

Bear his mild yoke , they serve him best: his state

Is kingly; thousands at his bidding speed

And post o'er land and ocean without rest;

They also serve who only stand and wait.'



Milton's studies at Horton were deep and wide. One of his notebooks contains pieces taken from eighty
writers - Greek, Latin, English, French and Italian. At the same time he was studying music. L' Allegro (the
happy man) and II Penseroso (the thoughtful man) (both 1632) are usually considered together. (The word
Penserososhould be Pensieroso in good Italian.) In the first the poet describes the joys of life in the country
in spring; outside in the fields in the morning, but at home in the evening, enjoying music and books. In the
second poem, which is set in the autumn, he studies during the day and goes to a great church in the evening
to listen to the splendid music.

Comus (1634), also written at Horton, is a masque, and Arcades (1633?) part of one. The music for these
was written by Henry Lawes, a musician to King Charles 1. Lycidas (1637) is a sorrowful pastoral on the
death by drowning of Edward King, who had been a student with Milton at Cambridge. In one part the poet
argues that some men might think it useless to study hard, but the hope of fame drives the spirit onwards:

Were it not better done, as others use,

To sport with Amaryllis in the shade,

Or with the tangles of Neaera's hair?

Fame is the spur that the clear spirit doth raise

That last infirmity of noble mind

To scorn delights and live laborious days.

Milton's prose works were mainly concerned with church affairs, divorce, and freedom. Many of them are
violent in language, and have neither literary value nor interest for modern readers. The arguments about
religion we may neglect entirely. The divorce pamphlets were mainly the result of his own hasty marriage
(1643) to Mary Powell, a girl of seventeen. (It was not a success.) His best prose work is probably
theAreopagitica (1644), A Speech for the Liberty of Unlicensed Printing. This is good writing, and it
contains little of the violent language of the other pamphlets. Calm reasoning and smooth words go
together, and the style is fairly simple. Milton's sincere belief in the importance of freedom of writing and
speech fills the book with honest feeling. Here are three sayings taken from it:

Opinion in good men is but knowledge in the making.

He who destroys a good book kills reason itself.

A good book is the precious life-blood of a master spirit.

The English civil war between Charles I and Parliament (Cromwell) began in 1642 and lasted until 1646;
and it was followed by the second civil war, 1648-51. During these years Milton worked hard at his
pamphlets, supported Cromwell, and became a minister of the government. His eyesight began to fail, and
by 1651 he was totally blind. He became unpopular when Charles II was made king (1660) ,but it was from
this time onwards that he wrote his three greatest works. He considered several subjects for his great poem,
and at one time wanted to write on King Arthur; but he finally chose the fall of the angels, the story of Adam
and Eve, and their failure to keep God's commands. This great epic poem, Paradise 4 Lost (first printed in
1667 and sold for £10) was planned in ten books but written in twelve.

IIpakTnyeckoe 3ansATHE.

1. Kakue TeMbl ObUIM CaMBIMU MOMYJISIPHBIME B paboTax MustoHa?

2. YUto nemno B OCHOBY Npou3BeaeHUs «SamsonAgonistes»?

3. O yem npeuMyIIECTBEHHO OblIa MP0O3a B ATOT JIUTEpaTypHbIi nepuoa? Kak Bbl nymaere, mouemy?
3aganus AJ151 CAaMOCTOSITEJIbHOM PadoThI.

1. Coenathb qokaaz o >ku3HH J»koHa MUITOHA U 1TOKa3aTh CBSI3b COOBITUI B €T0 KHU3HH C €T0
MPOU3BEACHUAMMU.

Tema 6. Restoration drama and prose (OIIK-4)
Jlekumus.
When Charles 11 became king in 1660, the change in English literature was almost as great as the change in
government. For one thing, the theatres opened again, and new dramatists therefore appeared. The tragic
drama of this period was made up mainly of heroic plays. In these the men are splendidly brave, and the
women wonderfully beautiful. There is a lot of shouting and a good deal of nonsense. The plays are written
in heroic couplets, a form of metre perfected by JOHN DRYDEN.

10
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One of Dryden's best heroic plays is The Conquest of Granada (1670). In addition to the usual loud
language, the play contains some good lyrics. There are other good things in it:

I am as free as nature first made man,
Ere the base laws of servitude began,
When wild in woods the noble savage ran.

Another of his better heroic plays is Aurengzebe (1676), which is based on a struggle for empire in India. It
is his last thymed play and contains one of the finest speeches that Dryden ever wrote:

When I consider life, 'tis all a cheat;

Yet fooled with hope, men favour the deceit;

Trust on and think tomorrow will repay.

Tomorrow's falser than the former day;

Lies worse, and while it says we shall be blest

With some new joys, cuts off what we possessed. (IV. i.)

In most of Dryden's plays, fine speeches and poor ones may follow each other in an astonishing way. He
seems to have been unable to see his own faults. His first comedy, Marriage-a-la-Mode, in bad blank verse,
appeared in 1672. Its subject is explained in the first song:

Why should a foolish marriage vow
Which long ago was made,

Oblige us to each other now

When passion is decayed?

His well-known play, All for Love (or The World Well Lost) (1678) is in blank verse. It is based on
Shakespeare's Antony and Cleopatra. We may well be surprised that he tried to improve on Shakespeare, but
we have to remember that in his day Antony and Cleopatra was not valued very highly. He said that All for'
Love was the only play that he wrote to please himself. Some critics consider it his best, but others prefer
Don Sebastian. This was based on the possibility that Sebastian, King of Portugal, had not, after all, been
killed in battle.

Few or none of Dryden's plays are acted now. They are strangely unequal; there is usually some good, and
some bad, writing in each. The poetry of the rhymed plays is on the whole better, and the dramatic force of
the unrhymed plays is stronger. Some of the men of the time saw the stupidity of the extraordinary
situations in the heroic plays, and the second Duke of Buckingham, probably with some help, produced a
comedy, The Rehearsal 2 (1672), which satirized 3 them. The plot is intentionally foolish, and hits at
Dryden and other dramatists.

IIpakTH4Yeckoe 3aHATHE.
1. Ha xakue temsl nucan Jpaitaen?
2. Kaxoil HOBBIi1 JKaHp MOSBUIICS B 3TOT NEpUOJ IUTeparypbl? UTo OH onuchIBacT?
3. Kakne nuteparypHble TEXHUKHU IPEICTABIECHBI B TOM NIEPUOIE
3ananus AJ51 CAMOCTOSITEILHOI padoThI.
1. JlaTh OOIIyIO OIIEHKY MEepHOo/Ia JUTEPATYPHI, MPEICTABICHHOMN B JICKIUH.
2. Ha3Barp KIII04€BBIX aBTOPOB IaHHOT'O NIEPHOAA JTUTEPATYPHI.
3. O603HaYNUTH CaMble 3HAYUMBbIE, Ha Balll B3MJISA], IPOU3BEACHUS JaHHOTO NEPUOIaIUTEPaTyphI.

4. KoHTpO/Ib 3HAHUI 00yYAKOIIMXCS U THIIOBbIE OLIEHOYHbIE CPeACTBA
4.1. Pactipenenenue 6amios:

7 cemecTp
*  TEKyIHUHd KOHTPOJIb — 40 OamioB

*  KOHTPOIBHBIEC Cpe3bl — 2 cpe3a mo 10 6amioB KaKabIi

Pacripenenenre 6aioB 1mo 3aJaHusIM:



No  [HaszBanue tembl | DopMbl Max. MeTtoauka mpoBeICHUS 3aHATUS U OLICHKU
Te | /BHJI y4eOHOH |TEKyIEro | KoJI-BO
MBI paboTHI KOHTpOJs | OayuioB
/ cpe3sl
1. Old English  |Bsictymne 10 B Tekcre Hay4HOTO MOKJIaNa JOKHBI OBITh OCBEUICHBI: TEMaTHKa
Literature HHE C Hay4YHOTO WCCIICIOBaHMs, HAy4YHAas CICIUAIBHOCTh, AaKTyaJIbHOCTh
JTIOKJIaIOM WCCJICIOBAaHUS, HOBU3HA M NMPAKTUYECCKas 3HAYMMOCThH PE3yJIBTaTOB,
W3JI0KCHHBIX B pab0Te, OCHOBHBIC PE3ylbTaThl MOATOTOBICHHON
Hay4HO-KBATH()UKAIMOHHOH pPadoTHI, JaHHble 00 ampobanuu
OCHOBHBIX PE3yJIETAaTOB MOATOTOBIEHHON pabothl. [Ipu odopmueHun
MUCPMEHHOTO TEKCTa HAay4YHOTO JOKIaJa Ha TUTYJIBHOM JIUCTE
JOJDKHBI ObITH ykazaHel: DHO crygeHTa Tema MOATOTOBICHHOMN
HayYHO-KBATH(HUKAIIMOHHOW pabOThl,  HalpaBJICHUE MOATOTOBKH,
HaNpPaBICHHOCTH (MPOQIIIL), HAYYHBIH PYKOBOAUTEIH
2. |Middle English | Ycrusrit 10 VYyammuiicss JeMOHCTPHUPYET 3HAHUS, TOHUMAaHUS, TIIyOUHY yCBOCHHS
Literature orpoc o0yJarommMcst BCero oo0beMa porpaMMHOTO MaTepuraa,
YMEHHUS BBIICTISTH TNIABHBIC MOJIOKCHHS B M3YYCHHOM MaTepuaie, Ha
OCHOBaHUM (aKTOB W NPUMEPOB 0000maTh, JCNaTh BBIBOJBI,
YCTaHABIIUBATh MEXIPEAMETHBIE W BHYTPUIIPSIMETHBIC CBSI3H,
TBOPYECKU MPUMEHSTh MOJTYYCHHBIC 3HAHUS B HE3HAKOMOU CHUTYaIlnH;
OTCYTCTBHS OIIMOOK U HETOYETOB MPH BOCIIPOU3BEICHUN U3YUYSCHHOTO
Marepuana, TMpPH YCTHBIX OTBETaX, YCTPAaHEHHUS OTICIBHBIX
HETOYHOCTEH C MOMOIIBIO JIOTIOJTHUTEIBHBIX BOIPOCOB IEIarora;
COOJIIOICHUS KYJIBTYPhI MIUCHbMEHHOW U YCTHOW PEUH.
3. Elizabethan KonTpoa 10 VYyamuiicss JeMOHCTpUPYET 3HAHWS, MOHUMaHUs, TTyOHHY YCBOCHHUS
poetry and prose| bHasi oOyJaromuMcs BCero oo0beMa MporpaMMHOTO MaTepraa;
pabdora(k
OHTPOJIbH YMEHUS BBIICISITH TJIABHBIC TTOJIOKCHUS B M3yUYEHHOM Marepuaie, Ha
blii cpe3) OCHOBaHUH (aKTOB M IPUMEPOB 0000LIaTh, JeIaTh BBIBOIBI,
YCTaHaBIINBAaTh MEXKIPEIMETHBIE W BHYTPHUIIPEIMETHBIE CBS3H,
TBOPUYECKH IPUMEHSTE TIOTyUYEHHBIE 3HAHUS B HE3HAKOMOM CUTYaITNH;
OTCYTCTBHS OITHOOK M HEAOYETOB MPH BOCIIPOU3BEIACHUN U3YICHHOTO
Marepuayiia, TPH YCTHBIX OTBETaX, YCTPAHCHHS OTHEIbHBIX
HETOYHOCTEH C IIOMOIIBIO JOMTOJIHATEIHLHBIX BOIIPOCOB II€arora;
COOIONEHUS KYJIBTYPhl MUCHbMEHHOW W YCTHOM PEUH.
4. Elizabethan Brictynue 10 B Tekcre Hay4yHOTO MOKJIaNa JOKHBI OBITh OCBEUICHBI: TEMaTHKa
drama HHE C Hay4YHOTO WCCIICIOBaHMs, HAy4YHAas CICIUAIBHOCTh, AaKTyaJIbHOCTh
JTIOKJIaIOM WCCJICIOBAHUS, HOBU3HA M MPAKTUYECCKas 3HAYMMOCThH PE3yJIBTaTOB,

W3JI0KCHHBIX B pab0Te, OCHOBHBIC PE3ylbTaThl MOATOTOBICHHON
Hay4HO-KBATH()UKAIMOHHOH PadoTHI, JaHHble 00 ampobanuu
OCHOBHBIX PE3yJIETAaTOB MOATOTOBIEHHON pabothl. [Ipu odopmueHun
MUCPMEHHOTO TEKCTa HAay4YHOTO JOKIaJa Ha TUTYJIBHOM JIUCTE
JOJDKHBI ObITH ykazaHel: DHO crygeHTa Tema MOATOTOBICHHOMN
HayYHO-KBATH(HUKAIIMOHHOW pabOoThl,  HalpaBJICHUE MOATOTOBKH,
HaNpaBICHHOCTH (MPOQWIIL), HAYYHBIH PYKOBOAUTEI
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5. |John Milton and
his time

YCcTHEIN
orpoc

10

VYyamuiicss JeMOHCTPHUPYET 3HAHUS, TOHUMAaHUS, TIIyOUHY yCBOCHHS
00y4aroMMcs BCero 00bemMa MporpaMMHOTO MaTepHara,

YMCHUS BBIACIIATH ITIABHBIC IMOJIOKCHUSA B U3YUCHHOM MAarcpualic, Ha
OCHOBAaHHHU (baKTOB u TpuUMCpOB O606].L[EITI>, J€JIaTb BBIBOJFI,
YCTaHABJIMBATL MCKIPECAMCTHBIC W BHYTPUIIPCAMCTHLIC CBA3H,
TBOPYCCKU MPUMCHSATH MMOJYUCHHLIC 3HAHUA B HE3HAKOMOM CUTyalluu,

OTCYTCTBUA OIIMOOK U HEOOYETOB Ipu BOCHPOU3BCACHUN U3YUCHHOI'O
Marepuaia, nopu  YCTHBIX  OTBCTAX, YCTpaHCHUA OTACIIBbHBIX

HETOYHOCTEH C MNOMOMIBIO JOTTOJIHUTCIIBHBIX BOIIPOCOB I€Aarora,

cOONIOneHNs KyNbTYPbl MMCbMEHHON M YCTHOW pedu.

6. Restoration
drama and prose

Kontpoa
bHasl
pabdora(k
OHTPOJIbH
blii cpe3)

10

VYyarmuiicss JeMOHCTPHPYET 3HAHUWS, TOHUMAHUS, TIIyOUHY yCBOCHHS
00yJaromuMcst BCEro o0beMa MporpaMMHOTO MaTrepraa;

YMEHUS BBIICISITH TJIABHBIC TTOJIOKCHUS B M3yUYEHHOM Marepuaie, Ha
OCHOBaHUH (aKTOB M IPUMEPOB 0000LIaTh, JeIaTh BBIBOIBI,
YCTaHABIINBaTh MEXKIPEIMETHBIE W BHYTPHUIIPEIMETHBIE CBS3H,
TBOPUYECKH IPUMEHSTH TIOTyYEHHBIE 3HAHUS B HE3HAKOMOH CUTYaITNH;

OTCYTCTBHS OIMIMOOK M HETOYETOB MPH BOCIIPOU3BEICHUHN H3YUEHHOTO
Marepuana, TpPH YCTHBIX OTBETaX, YCTPAaHEHUS OTIENbHBIX

HETOYHOCTEH C IOMOIIBIO JOTIOTHUTEIIBHBIX BOIIPOCOB II€aarora,

COOIONEHUS KYJIBTYPhl MUICHbMEHHOW W YCTHOM PEUH.

7. Hroro 3a cemectp

60

HToroBast oueHka 1o 3a4ery BeicTaBisgercs B 100-0auibHOM 1IKane U B TPaIUIIMOHHON YeThIPeXOaIbHOM
100-6annbHOM
YeThIpeX0aIbHYIO0 OCYIIECTBISETCS CIEAYIOUIMM 00pa3oM:

wkaine. IlepeBon

peﬁTHHFOBOﬁ OLICHKHU 10 JUCHUITIIIMHE B TpaAUIIUOHHYIO

100-0ajuibHasg cucreMa

TpanuuoHHas cucrteMa

50 - 100 6aiutoB

3ayTeHo

0 - 49 Gaiu10B

He 3auteno

4.2 TunoBsle OLICHOYHBIE CPEACTBA TEKYILIETO KOHTPOJIS

BeicTyniieHue ¢ 10KJIaA0M

Tema 1. Old English Literature

. JIuteparypa nepuoja paHHETO CPETHEBEKOBDS.
. I»xoH MUITOH 1 €ro TBOPYECTBO B UCTOPUKO-JIUTEPATYPHOM ACIIEKTE.

hn B W =

D AW N =

. EnnzaBetunckas npama. Jlydinue npeacTaBUTeNu Nepruoaa U UxX padoThI.
. Ilepexox OT poMaHTH3Ma K pPeaIu3My B aHITIMIMCKOU JIUTEPATypE.
. Buktopuanckuii poman B AHmMU. XKaHpoBble MOnu(pUKaIUN.

Tema 4. Elizabethan drama

. JIuteparypa nepuosa paHHETO CPETHEBEKOBDSL.

. JlokoH MUJITOH M €0 TBOPYECTBO B UCTOPUKO-JIUTEPATYPHOM ACIIEKTE.

. EnuzaBetnnckas apama. Jlyumime npeacTaBUTeNu Nepuoia U ux paboThl.
. [lepexon oT poMaHTH3Ma K peaanu3My B aHITIMHCKOW JTUTEpaType.

. Buktopuanckuit poman B AHrmu. JKanpoBble Moau(UKaIIUH.
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14
Kontponbnas padora

Tema 3. Elizabethan poetry and prose
1.Onmcanne OCHOBHBIX pabOT NMEPHOa PAHHETO CPETHEBEKOBBSI.

2. [Naiite xapakrepuctuky nepuony CpeaHeBEeKOBbsI, HA30BUTE HECKOIBKO paboT Yocepa u 0ueHb KpaTko
OMHUILIUTE UX.

3. Kakue aBropsl Obu1n Hanbosee nomyisipHbl B iepuoa Tronopos? HazoBute ux paboThl 1 1aiiTe OUeHb
KpaTKHi IepecKas.

4. Yewm BoIACTSIICSA TIepUoOA dnueckor mosmbl? [louemy oH 06T Tak nomynsipeH? HazoBure cambie
U3BECTHBIE IIPOU3BEACHUS ITOrO NIEPUOLA.

5. Kak u3MeHMIMCh YUTATEbCKUE IPUBBIYKH B IIEPUOJ BUKTOPUAHCKOTO poMaHa? Yem oHM ObLIH
o0ycnioBneHsl? Ha30BUTE caMbIX 3HAYMMBIX aBTOPOB MEPHOJA.

Tema 6. Restoration drama and prose
1.0Onucanue OCHOBHBIX PabOT MEPUOAA PAHHETO CPETHEBEKOBDSL.

2. Jlaite xapaktepuctuky nepuoay CpemHEeBEKOBbS, HA30BUTE HECKOIBKO paboT Hocepa u 04eHb KPaTKO
OTUIIUTE UX.

3. Kakue aBTopbI ObLIM HanboIee MoMyIspHbI B ieproA TromopoB? HazoBute ux paboThl U JaiiTe OYCHB
KpaTKui Mepeckas.

4. Uem BbIACTISIICS TIEPUOJ ATTMUECKOM moaMbI? [louemy oH Ob1T Tak momyssipeH? HazoBute camplie
M3BECTHBIE MPOU3BEICHHS 3TOTO MEPHO/A.

5. Kak u3MeHWINCh YnTaTeNhCKHUE MTPUBBIYKY B TIEPUO]] BUKTOPHAHCKOTO poMaHa? Uem oHM ObuH
oOycioneHbl? HazoBuTe camMbIX 3HAYMMBIX aBTOPOB MEPUOJIA.

YcrHbIi onpoc

Tema 2. Middle English Literature
. HazoBute nBa neprona pazsutus qureparypbl CpeIHEBEKOBbSI.
. HazoBuTE OCHOBHBIE )aHPbI AaHIIMHCKON TUTEpaTypbl CpeIHEBEKOBbSI.
. HazoBute npousBeneHus, OTHOCSAIIMECS K aHIIMHUCKON uTeparype CpeIHEBEKOBbSI.
. HazoBuTe 0CHOBHOE HanpasiieHUE 110XH Bo3poxaeHus.

Dn B W N =

. HazoBute npencraBurenei aHIMNACKON JuTepaTyphl 3noxu Bo3poxkaenus

Tema 5. John Milton and his time
. HazoBuTe nBa nepuona pa3zsutus aureparypbl CpeHEBEKOBbSL.
. HazoBuTE OCHOBHBIE dKaHPbI aHITIMACKOW JTUTEepaTypbl CpeTHEBEKOBDSI.
. HazoBuTe npousBeneHust, OTHOCALIMECS K aHIINKHCKON nuTeparype CpeaHEBEKOBbS.
. HazoBuTe 0CHOBHOE HampaBieHue 31oxu Bo3poxaeHus.

D AW N ==

. HazoBute npencraBureneil aHITIMIACKON JIUTEpaTypsl S110XU Bo3poxkieHns
4.3 TIpomexxyTouHas aTTecTalus 10 AUCIUILTHHE IPOBOAUTCS B hopMe 3aueTa

Tunossie Bonpocsl 3auera (OIK-2, [TK-3)
1.Onrcanne OCHOBHBIX pabOT NMEPHOa PAHHETO CPETHEBEKOBBSI.
2. aiiTe xapakTepucTHKy niepuoay CpeaHeBEeKOBbsI, HA30BUTE HECKOJIBKO paboT Hocepa u 04eHb KPaTko
OIUIIUTE UX.
3. Kakue aBropsl Obu1n Hanbosee nomyisipHbl B iepuoa Tronopos? HazoBute ux paboThl 1 1aiiTe OUeHb
KpAaTKHi IepeckKas.
4. Yewm BoIAETSIICSA TIepuoA dnueckoi mosmbl? [louemy oH 06T Tak nomynsipeH? HazoBure cambie
M3BECTHBIE IIPOU3BEICHMSI 3TOTO EPHOJA.



5. Kak u3MeHMUIIMCh YMTATEbCKUE IPUBBIYKH B IIEPUOJ BUKTOPUAHCKOTO poMaHa? Yem oHM ObLIH
oOyciioBneHbl? Ha30BUTE caMbIX 3HAYMMBIX aBTOPOB MEPHOJA.

Tunosble 3aganuna a4 3auera (OIIK-2, I1K-3)

1. ITonb3ysich TUTEPaTYpPHBIM THEBHUKOM, PACCKaXXUTE 00 aHIIUHCKO# uTeparype CpeaHEeBEKOBbSL.
[Tpoananuzupyiite uneitnoe congepxanue «Iloamsl 0 beoBynbde».

2. [Tonp3ysch TUTEpaTypHBIM THEBHUKOM, pacCKaxuTe 00 aHmmiickoi nuteparype Ilporopeneccanca.
[Tpoananusupyiite uneitHoe couepxkanue «KenrepOepuiickux pacckazon» k. Hocepa.

3. Ionb3ysich AUTEPATYPHBIM THEBHUKOM, PACCKXKUTE 00 aHIIUHCKOM JIuTeparype 31moxu Bo3poxeHus.
IIpoananusupyiite TBopuectBo VY.lllekcnupa («I'ammner»).

4.4. llIkana oueHUBaHUS TPOMEKYTOUHOM aTTeCTALMKI

JleckpunTopsl (YpOBHU) — OCHOBHBIC IPU3HAKH OCBOCHHUS (ITOKAa3aTeIn

Ornenka Komnerentuu
TOCTHXKEHHMSI pe3ynbTaTa)

«Ba4YTCHO» OIIK-2

(50 - 100 6aoB) [K-3

«HE 3aUTEHOY OIIK-2

(0 - 49 6ainoB) IK-3

5. MeTonnueckue ykazaHusi AJisi 00y4a0IIUXCS 110 OCBOCHUIO M CHUILTHHBI (MOLYJIS)

5.1 MeTtoandeckue yka3aHus IO OPTaHU3aIlMN CaAMOCTOSTEIBHOM PabOThI 00YUYaIOIIUXCSI:

[Ipuctynas K W3y4eHUIO TUCIUIUIMHBI, B MEPBYIO Odepelb OO0ydaromuMmcsi HEOOXOAMMO O3HAKOMHUTHCS
comepxkaHueM paboueil mporpammbl nuctuiumHabl (PITJ]), xotopas ompexaenser coaepxaHue, o0beMm, a
TaKKe MOPSAIOK U3YUCHHsI U MTPETIOaBaHus yIeOHOM TUCIUILINHEL, €€ pa3/iena, YacTu.

J171 caMOCTOSATENbHOM paboThl BayKHOE 3HAYEHHE UMEIOT pa3zeibl «O0beM U collepikaHue JUCIUTITMHBD),
«YuebHo-MeTonyeckoe U HHGOpMAIIMOHHOE 00ecTieyeHIe TUCIUIUIUHB U «MaTepruaabHO-TEXHUYECKOe
obecrnieueHre JUCITUTUIMHBI, TpOrpaMMHOE obecreueHue, MpodecCuoHaIbHbIC Oa3bl TaHHBIX U
MH(OPMAIIMOHHBIE CIIPABOYHBIE CUCTEMBI».

B pazmene «O0beM u copepkaHHE AMCHUIUIMHBDY YKa3bIBAIOTCS BCE pas3leibl M TEMbl H3ydaeMoi
JTUCLMIUTMHBL, @ TAK)KE BUJIbI 3aHATHI U TUTAHUPYEMBI 00BEM B aKaJIeMUYECKHUX Yacax.

B pasgene «YdeOHo-meTomuueckoe U HH(POpMaLMOHHOE oOecledyeHrne AMCHUIUIMHBDY — yKa3aHa
pEKOMeH1yeMasi OCHOBHAsS U JOTIOJIHUTENbHAS JINTEpaTypa.

B paznmene «MarepuanbHO-TeXHUYECKOE OOeCIeueHue TUCIUIUIMHBL, TMPOrpaMMHOE oOecreueHue,
npodeccuoHanbHble 0a3bl JaHHBIX U HWH(GOPMAIMOHHBIE CIPAaBOYHBIE CHCTEMBD» COACPKHUTCS IEepeueHb
npodeccruoHanbHbIX 0a3 JaHHBIX U MHPOPMALIMOHHBIX CIIPABOYHBIX CHCTEM, HEOOXOIUMBIX AJIi OCBOCHHUS
JUCLUTIINHBL.

5.2 PexomeHnanuu o0y4aronumMcs o padoTre ¢ TEOpeTUYeCKUMU MaTepraiaMy Mo TUCIUIUINHE

[Tpu u3ydeHnn 1 mpopadbOTKe TEOPETUICCKOTO MaTepraia HeOOXOaUMO:

- IPOCMOTPETH €I1I€ pa3 npe3eHTaruo Jekuuu B cuicteMe MOODLe, moBTOpUTh 3aKOHCIIEKTUPOBAHHBIN HA
JIEKIIMOHHOM 3aHSATUM MarepuaJl M JAONOJHHUTh €ro ¢ Y4YEeTOM PEKOMEHJIOBAHHOM JOMOIHUTEIbHOU
JIUTEPaTypBhl;

- IPY CAMOCTOSITEIbHOM M3yUYE€HUU TEOPETUYECKOM TEMBbI CIENaTh KOHCIIEKT, UCIIOJIb3Ysl PEKOMEHIOBAHHbBIE
B PI1/] ucrounuku, npodeccuoHaIbHbIE 0a3bl TaHHBIX U HHPOPMAIIMOHHBIC CIIPABOYHBIC CHCTEMBI:

- OTBETUTH HA BOIIPOCHI JJIsi CAMOCTOSTEIILHOW pabOTHI, 10 TeME MpeAcTaBIeHHbIe B myHKTe 3.2 PI1/I.

- TIPH MIOAATOTOBKE K TEKYLIEMY KOHTPOJIIO UCIIOIb30BaTh MaTepuaibl (poHna oneHouHbix cpeacts (POC).
5.3 Pexomennamuu 1o pabote ¢ Hay4HOU U y4eOHOM uTepaTypoit

PaGota ¢ OCHOBHOW M JOTOJHUTEIBHOW JIUTEPATYpPOM SIBISICTCS TIJIaBHOM (OPMON CaMOCTOSTEIBHOU
paboThl U HeoOXoAMMa MpPU TMOATOTOBKE K YCTHOMY OMNPOCY Ha CEMUHApCKUX 3aHATHAX, K Jebaram,
TECTUPOBaHHUIO, dK3aMeHy. OHa BKIIOYAeT NMPOpPadOTKy JIEKIIMOHHOTO Marepuaja U PEKOMEHIOBAaHHBIX
HMCTOYHUKOB U JINTEPATYPHI 10 TEMATUKE JICKLIUN.

15



KoHCHeKT JIeKnu JOKEeH coliepKaTh peepaTUBHYIO 3alIUCh OCHOBHBIX BOIPOCOB JICKIIUH, B TOM YHUCIIE C
ornopoii Ha pa3MmeneHHsle B cucteme MOODLe mpe3eHTany, OCHOBHBIX MCTOYHUKOB M JIMTEPATYphl IO
TeMaM, BBIBOJBI MO KaXAOMY Bompocy. KoHCeKT MOKeT OBITh BBITIOJIHEH B paMKax pacliedyaTKH BbIIa4uH
Npe3eHTAlUi JIEKIUH WM B OTACNIBHOW TeTpaau mo mpeaMery. OH JOKEH OBITh aKKypaTHBIM, XOPOIIO
YUTAaEMBbIM, HE COAEPIKaTh HE OTHOCALIYIOCS K TeMe UH(POPMAITUIO HITH PUCYHKH.

KoHcnieKkThl HayyHOW JHUTEparypbl NMPU CaMOCTOSATENBHOM IOATOTOBKE K 3aHATHUAM JOJDKHBI CONEPIKaTh
OTBETHl HA KaX/blii TOCTaBICHHBIH B TEME BONPOC, MMETh CCHUIKY Ha HCTOYHHK WH(POpPMALUU C
00s13aTeNbHBIM YKa3aHUEM aBTOpAa, HAa3BaHMS W TOJA HU3AAHUS HCIOJNb3yeMOH HaydyHOW JHMTEpaTyphl.
KoHcniekT MoOXeT ObITh ONOpPHBIM (COAEpXAaTh JUIIb OCHOBHBIC KIIIOUYEBbIC MO3HMIIMHU), HO TPH 3TOM
MO3BOJISIIOIMM  JIaTh TIOJIHBIA OTBET IO BOINPOCY, MOXET OBITh MOAPOOHBIM. OO0bEeM KOHCHEKTa
OIIPENETSAETCS CAMUM CTYIACHTOM.

B nporecce paboThl ¢ OCHOBHOM U JOTIOTHUTEIIBHON JTUTEPATYPOH CTYICHT MOXKET:

- JCJIaTb 3alluCu IO XOAYy UYTCHUA B BHUAC MPOCTOr0 WJIMW PAa3BCPHYTOIro IlJIaHA (COB,Z[aBaTI: MNEpCUCHb
OCHOBHBLIX BOITPOCOB, PACCMOTPCHHLBIX B I/ICTOLIHI/IKG);

- COCTaBJATH Te3HUCHl (LMTHpOBaHHE HauOoJee BAKHBIX MECT CTaTbu MJIM MOHOTpaduu, KOpPOTKOE
U3JI0KEHUE OCHOBHBIX MBICJIEH aBTOpA);

- TOTOBUTH aHHOTAIMH (KpaTKoe 000011eHe OCHOBHBIX BOIIPOCOB PadOTHI);
- CO3/1aBaTh KOHCIIEKTHI (Pa3BEPHYTHIC TE3UCHI).
5.4. PexoMeHaIMy 1O OATOTOBKE K OTACIBHBIM 3a/IaHUSIM TEKYIETO KOHTPOJIS

CobecenoBanue MpennoyaraeT OpraHu3aluio Oecelnpl MpernoAaBareist cO CTyAEHTaMH 10 BOIpPOcam
MPAKTHYECKOTO 3aHATUS C LETbi0 Oojiee OOCTOATEIHHOTO BBISBICHHUS UX 3HAHUN MO OINpeneIeHHOMY
pasgeny, Teme, mpobieme U T.I. Bce wieHbl Ipynmbl MOTYT Y4acTBOBaTh B OOCYXKIEHUU, J00aBIATH
nH(pOpMaIUIO, TUCKYTUPOBATh, 3a/1aBaTh BOIIPOCHI U T.1.

YCTHBIE OMpOC MOXKET TMPUMEHATHCS B pasaudHbIX (Qopmax: (QpoHTaIbHBIN, WHIWBUIYAIBHBIN,
KOMOMHUPOBaHHBIA. OCHOBHBIE KaUY€CTBA YCTHOTO OTBETA MOJIJIEKAIIETO OI[CHKE:

- IPaBUJIBHOCTB OTBETA IO CONEPIKAHHUIO;

- IOJTHOTA U TIIyOnHa OTBETA;

- CO3HATEJIBHOCTh OTBETA;

- JIOTMIKA U3JI0KEHUsI MaTepuaa;

- PallMOHAIILHOCTD MCIIOJIb30BAHHBIX IIPUEMOB U CIIOCOOOB PELIEHHs OCTAaBICHHON yueOHOil 3a1auy;

- CBOEBPEMEHHOCTh M 3((EKTUBHOCTH MCIOIB30BAHUS HATNISAIHBIX MOCOOMNA M TEXHUYECKUX CPEICTB IPH
OTBETE;

- HCIIOJIb30BaHUE JOIIOJHUTEIBHOIO MaTepUaa;

- PallMOHAJILHOCTb HUCIIOJIB30BaHUS BPEMEHH, OTBEJCHHOIO Ha 3a/laHNE.

VYCTHBIM OIIPOC MOXKET CONPOBOXKAATHCS IMPE3ECHTALUEH, KOTOpas IMOATOTaBIMBAECTCA IO OAHOMY U3
BOIPOCOB MPAKTHYECKOTO 3aHATUS. [Ipy BRICTYIUIEHHH ¢ Mpe3eHTalnueid HeoOXoauMo oOpamarb BHUIMaHUE
HAa TaKME€ MOMEHTBHI KaK:

- colep)KaHUE MPE3CHTAllUN: AKTYaJIbHOCTh TEMbI, MOJHOTA €€ PACKPBITHS, CMBICIOBOE COACpIKaHUE,
COOTBETCTBHE 3asBICHHOW TEMBI COJIEPIKAHHUIO, COOTBETCTBHE METOAMYECKUM TPEOOBaHUSIM (IIETTH. CCHUTKH
Ha PECypChl. COOTBETCTBHUE CONEP)KAHHS M JIUTEPATYphl), MPAKTHUECKasT HANPaBIECHHOCTh, COOTBETCTBHE
coziepKaHus 3asiBICHHON (opMe, aJeKBaTHOCTh UCIIOJIb30BaHHS TEXHHUECKUX CPEICTB yUEOHBIM 3a1adam,
MOCIIEIOBATEIIEHOCTD U JIOTHYHOCTh MPE3CHTYEMOTO Marepuara,

- odopMiieHHE Mpe3eHTAlMU: O00bheM (ONMTHUMATbHOE KOJWYECTBO), AW3alH (YUTAEMOCTh, HAJIMYHE U
COOTBETCTBHE TpapUKd W aHWMAIMH, 3BYKOBOE OQOpMIICHHE, CTPYKTYpHpPOBaHUE WH(POPMAIUH,
COOTBETCTBHE 3asBJICHHBIM TpPEOOBAaHUSIM), OPHUTHHAIBHOCTH O(GOPMIICHHS, ACTETHKA, HCIIOIIb30BaHHE
BO3MO)XHOCTH ITPOTPAMMHO# CpeJIbl, COOTBETCTBHE CTaHIapTaM 0(hOpMIICHUS;

- JUYHOCTHBIC Ka4€CTBa: OPaTOPCKUC CIIOCOOHOCTH. CO6J'IIOI[€HI/IC periiaMEeHTa, SMOIMOHAJIBHOCTh, YMCHUC
OTBETUTH HAa BOIIPOCHI, CHCTCMAaTU3NPOBAHHLIC, FJ'I}’60KI/I6 1 IIOJIHBIC 3HAHUA 110 BCEM pasgcjiaM IIporpaMMBbl:
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- CoJepXaHWE BBICTYIUICHHUS: JIOTUYHOCTh W3JIOKCHHUS Marepualia, PacKpbITUE TEMBI, JOCTYIHOCTh
u3noxkeHus, dPpdexTuBHOCT npuMeHeHust cpeactB WKT, cmocoObl ©u  yClIOBHS — JTOCTHIKCHHUS
PE3yABTaTUBHOCTH M IPGEKTUBHOCTH IJIsS BBIOTHEHUS 3a/ad cBOed MpodeccHoHaTbHOW WU y4eOHOU
JEeSATeNbHOCTH, JOKAa3aTeIbHOCTh MPUHUMAEMBIX PEIICHUHN, YMEHHE apryMEHTHPOBATh CBOM 3aKIIIOYCHUS,
BBIBOJIBI.

6. YueOHO-MeTONM4YecKoe M HHPOPMALMOHHOE o0ecieyeHre JUCHMIITTHHbI

6.1 OcHoBHas UTEpaTYypa:
1. Yrerckas H.JI. English & American Literature. - 2-e u3a., ucnp.. - CI16: [ArTonorus], 2012. - 400 c.
2. Muxansckas H.I1. Uctopus anmmiickoi auTeparypsl : YueOHuk. - M.: Akanemusi, 2006. - 479 c.

6.2 JlonosHUTENBHAS TUTEpPATYpA:
1. denanu /1., Yopa K., ®uopuna K.P. B none 3penus. JIuteparypa Ha aHIJIMICKOM SI3BIKE : KH. IPEMOI.. -
Xapnoy, Jlonrman: Occekc, [Tupcon, 2005. - 285 c.

2. Topamu JIx.K., Pobeprc I. Ouepk MCTOpUHU aHIIMICKOW JIUTEpaATyphl : yued. mocoowue. - 26-¢ u3md.. -
Xapnoy, Jlonrman: Occekc, [Tupcon, 2004. - 216 c.

7. MatepuaibHO-TEXHMYECKOe o0ecnevyeHue TUCHHUILINHBL, IPOrpaMMHoOe o0ecneyeHue,
npogeccnoHalbHbIe 0a3bl JaHHBIX U HHPOPMALIMOHHBbIE CIIPABOYHbIE CHCTEMbI

Jlng mnpoBeneHus 3aHATHM MO JUCHUIUIMHE HEOOXOIUMO ClIeAyIollee MaTepuaibHO-TEXHUYECKOe
oOecrieueHue: ydeOHble ayqUTOPUM [AJsl TMPOBENCHUS 3aHATHHM JIEKIIMOHHOTO M CEMHHApCKOro THIIA,
TPYNIOBBIX W WHAMBHUIYaJIbHBIX KOHCYJbTAlMM, TEKYLIEr0 KOHTPOJSI M MPOMEKYTOUYHOM aTTecTaluw,
MTOMEIIEHUS 111 CAMOCTOSITENIbHON paboThI.

VYdeOHbIe ayTUTOPHUN U IIOMEIICHUS ISl CAMOCTOSTEIILHON paOOThl YKOMIUIEKTOBAHBI CIICTIHATH3UPOBAHHOM
MeOeNbI0 U TEXHUYECKUMH CPEJCTBAMHU OOYyUCHHMS, CIIY KAIIUMH JIJIs TIPEICTABICHHS YyueOHOW nHbOpMaIuu
OOJIBITION ayTUTOPHH.

[TomerieHus U1 CaMOCTOSATENILHONW paOOThl YKOMIUIEKTOBAHbI KOMITBIOTEPHON TEXHUKOH C BO3MOXKHOCTBIO
MTOAKITFOYEHHUS K CceTH "Unrepuet" 51 obecrnieueHneM JIOCTyIa B AIIEKTPOHHYO
MH(POPMALIMOHHO-00pa30BaTEIbHYIO CpPEAy YHHUBEPCUTETA.

Jlist mpoBeeHMs 3aHATHI JICKIIMOHHOTO THITA UCTIONB3YIOTCS HAOOPBI IEMOHCTPAIIHOHHOTO 000PYI0BaHUS,
o0ecreunBaIIfe TeMaTHYECKUE WILTIOCTpaud (ITPOEKTOP, HOYTOYK, IKpaH/ MHTEPAKTUBHAS JTIOCKA).

JlunieH3noHHOE IPOrpaMMHOE 00ECTICUCHHE:
Omneparmonnas cuctema "Anbt O6pazoBanue"

Microsoft Windows 10

ITpodeccronanbhbie 6a3bl JaHHBIX U UHPOPMAITMOHHBIE CIIPABOYHBIE CUCTEMBI:

1. ONEeKTPOHHBIN KaTajor @yHIaMEHTaIbHON OoubmuoTeKn TTV. — URL:
http://biblio.tsutmb.ru/elektronnyij-katalog

2.  VYuuBepcuTeTckas OMOIMOTEKa  OHJIAHH:  DIEKTPOHHO-OMONMoTeuHas  cuctema. —  URL:
https://biblioclub.ru

3. KoncynbranT cryneHTa. l'ymaHuTapHble HAyKH: 3JIEKTpOHHO-OMOmmoreuHass cuctema. — URL:

https://www.studentlibrary.ru

4. Hayunas snextponnas oubiamoreka eLIBRARY.ru. — URL: https://elibrary.ru

5. Poccwuiickas rocynapcrBenHast 6ubnuoreka. — URL: https:/www.rsl.ru

6. Poccuiickas HarmoHanbpHas onbamoreka. — URL: http://nlr.ru

7. [Ipe3unentckas 6ubnuoreka umenu b.H. Enpriuaa. — URL: https://www.prlib.ru

8. Hayunas onextpoHHas Oubnmoreka Poccuiickoii  akamemun — ecrectBo3HaHus. — URL:
https://www.monographies.ru

9. Dnexrponnas 6udmuorexka POOU. — URL: https://www.rtbr.ru/rffi/ru/library
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yIeKTpPOHHAS HH(POPMALIMOHHO-00pa3oBaTe/IbHas cpeaa
https://auth.tsutmb.ru/authorize?response type=code&client id=moodle&state=xyz
B3anMoneiicTBue mpenomaBaTenss W CTYJCHTa B Tpolecce OOyYeHHUs OCYHIECTBISIETCS MOCPEICTBOM
MYJIBTUMEIMHHBIX, THIIEPTEKCTOBBIX, CETEBBIX, TEICKOMMYHHUKAIIMOHHBIX TEXHOJOTHUH, HUCIOIB3YEMBIX B
ANIEKTPOHHOH HH()OPMAIIMOHHO-00Pa30BaTEILHON CPEIe YHUBEPCHUTETA.



