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1. lean u 3agaun AUCHUATIHMHBI
1.1 Henp qucuuruivHel — GopMUpOBaHUE KOMIIETEHIIHIA:

OIIK-7 Crioco6HOCTh CBOOOTHO BBIpa)KaTh CBOM MBICITH, aJICKBATHO UCIOJIB3Ysl Pa3HOOOPAa3HbIE SI3BIKOBBIC
CPEICTBa C LENbI0 BBIJICICHUS PEIeBAHTHON HH(pOpManuu

[1K-2 Bnanenue cpeactBamMu W MeToAaMU TPO(ECCHOHAIBHON ACATEIHPHOCTH YUUTENSI U MPENoaaBaTest
WHOCTPAHHOTO SI3bIKa, & TAKXKE 3aKOHOMEPHOCTSIMH IMPOIIECCOB MPENOIaBaHUs U U3yYCHHS WHOCTPAHHBIX

SI3bIKOB

1.2 Bunp! u 3a1aun mpo¢eCcCUOHATBLHOMN NeITETBHOCTH 110 UCITUTUIHHE:

- JIMHTBOAUJAKTHYECKASA

- HAYy4YHO-HCCJICA0BATCIIbCKAsA

1.3 B pe3ynbTare 0CBOCHHS JUCHUIUIMHBI y 00YYarOIUXCs TOJKHBI OBITH C(OPMUPOBAHBI CIICAYIOIINE

KOMIICTCHIINU:

O06001TIeHHBIEC TPYIOBEIE
(yHKIMH / TPYAOBBIC
(YHKIMY / TPYAOBBIC HIIH
npodeccroHaIbHBIC
JercTBUs (IPU HATTUYIAN
npodcTangapra)

Konx n HammeHoBaHme
xommnerenuu ®I'OC BO,
HEOOXOIUMOM 1151
(hopMHUPOBaHUS TPYIAOBOTO
WIH PO CCHOHATBLHOTO
JIeHCTBHS

3HaHUSA U YMEHHsI, HEOOXOAMMBIC TSI JOPMUPOBAHMS
TPYJOBOTO JICHCTBHS / KOMITIETCHIINU

OIIK-7 CnocobHOCTE
CBOOOJIHO BBIpAKaTh CBOM
MBICIIH, aJE€KBATHO
HCTIONB3Yys Pa3HOOOpa3HbIC
SI3BIKOBBIC CPEICTBA C
LIETIBIO BELICICHUS
penieBaHTHOW UH(DOpMAIH

3HAeT ¥ MIOHUMACT:

YMmeeT (criocoOeH MPOAeMOHCTPUPOBATH):

Bnageer:

I1K-2 Bnanenne
CPEICTBAMH U METOJIAMHU
podecCrOHALHOM
NESATSILHOCTH YIUTENS U
MperoiaBaTes
WHOCTPAHHOTO 5I3bIKa, a
TaK)Xe 3aKOHOMEPHOCTSIMH
MPOIIECCOB MPENOAaBaHuS U
W3yYeHUS UHOCTPAHHBIX
SI3BIKOB

3HAeT ¥ IOHUMACT:

YMmeeT (crocoOeH MPOAeMOHCTPUPOBATH):

Bnageer:

1.4 CornacoBanue MEXAUCITUTUTMHAPHBIX CBA3CH MUCIUTIINH, 00€CIIEYNBAIOIINX OCBOCHUE KOMITCTCHIIHI:

OIIK-7 Cnoco6HOCT, CBOOOMAHO BBIpAKAaTh CBOM MBICTH,

AZICKBAaTHO HCIIOJIb3Yys

pa3zHo0Opa3HbIE S3BIKOBBIE CPEACTBA C LENbIO BHICICHUS PeIEBAHTHON HH(pOpMaIuu

Ne HaumenoBanue dopma oOyyeHus
/o WCIUIUINH
orf;)e;;nmom;lx Ounias
(cemectp)
MEXIUCIUIUIMHAPHBIE
CBS3H 112(3]4]5
1|Bropoii unocTpanuwii| + | + [+ | + | + [+ | + | +
A3BIK (HEMEIIKHIA)
2 |Btropoit mHOCTpaHHubIii| + | + | + | + [ + [+ | + | +
SI3BIK ((ppaHITY3CKU)
3|[Unoctpanupiii s3pik | + |+ |+ |+ |+ |+ |+ |+
(aHrHIiCKUIT)




[1IK-2 Brnagenue cpeacTBaMu U METOaMU MPOPECCUOHATBEHOU ACSITETLHOCTH YUUTENS U
MpEenoAaBareiasi MWHOCTPAHHOTO $3bIKA, A TaKXe 3aKOHOMEPHOCTSMM IPOLECCOB
MPENOAaBaHNs U U3YUYEHNSI HHOCTPAHHBIX SI3bIKOB

Ne HanmenoBanwme ®opma oOyueHus
/1 JIACLIVIUINH,
OTIPEJICIISIOIINX

(cemectp)
MEKTUCIUTUTHHAPHEIE T35 T6T38
CBSI3U

Ounag

—

MeTtonuka + |+ |+ |+
MIpeToaBaHuUs
WHOCTPAHHOTO SI3bIKA

2 |IIpakTrka mo +
MOy YEHUIO
MIEPBUYHBIX
npodecCHOHATBHBIX
YMEHUI U HaBBIKOB

2. Mecto nucuuninabl B cTpykrype OII 6akanaBpuara:
JucuunnuHa «JIuteparypa Ha aHIIMIICKOM S3BbIKE» OTHOCUTCS K BapMaTUBHOMN yacTH yudeOHoro miuaHa OIl
110 HarpasJieHUIo MoAroToBkH 45.03.02 - JIuHrBuCTHKA.

HucuuminHa «JIuteparypa Ha aHIJIMICKOM SI3bIKE» U3ydaercs B 5, 6, 7 cemecTpax.

3.00beM U coep:kaHMe TUCHUILTHHBI
3.1.00beM QUCIUILUIMHEL: 7 3.€.

Ounas: 7 3.e.
Bun yueOHo# paboTh (BCSEI;ZEOB)

O0mast Tpy10éMKOCTb TUCHUILIHHBI 252
KonrakTHast pabora 102
[Tpaktuueckue (IIpaxr. pab.) 102
CamocrosrenbHas padota (CP) 114
OK3aMeH 36
3auer -

3.2.Conepxanue Kypca:

No Haspanue Bun DOpMBbI TEKYIIETO
TEMBI pasnena/TeMbl y4eOHOMH KOHTPOJISI
paboTHI,
yac.
IIpa| CP
KT.
pao.
O]O0
5 cemecTp
1 Old English I 19 BeicTynnenue ¢
Literature 17 JOKJIa10M
2 Middle English I YerHbIii onpoc
. 19
Literature 17
6 cemecTp




3 Elizabethan poetry | IIn KontponbpHas
19
and prose 17 pabora
4 Elizabethan drama | IIn 19 BeicTynnenue ¢
17 JIOKJIAIOM
7 cemecTp
5 John Milton and his | [T 19 YcTHBIIM onpoc
time 17
6 Restoration drama | [ KonTponsHas
19
and prose 17 pabora

Tema 1. Old English Literature (OIIK-4)

Jlexknus.
The Old English language, also called Anglo-Saxon, was the earliest form of English. It is difficult to give
exact dates for the rise and development of a language, because it does not change suddenly; but perhaps it
is true to say that Old English was spoken from about A.D. 600 to about 1 100. The greatest Old English
poem is Beowulf, which belongs to the seventh century. It is a story of about 3,000 lines, and it is the first
English epic. 1 The name of its author is unknown. Beowulf is not about England, but about Hrothgar, King
of theDanes, and about a brave young man, Beowulf, from southern Sweden, who goes to help him.
Hrothgar is in trouble. His great hall, called Heorot, is visited at night by a terrible creature, Grendel, which
lives in a lake and comes to kill and eat Hrothgar's men. One night Beowulf waits secretly for this thing,
attacks it, and in a fierce fight pulls its arm off. It manages to reach the lake again, but dies there. Then its
mother comes to the hall in search of revenge, and the attacks begin again. Beowulf follows her to the
bottom of the lake and kills her there. In later days Beowulf, now king of his people, has to defend his
country against a fire-breathing creature. He kills the animal but is badly wounded in the fight, and dies.

IIpakTnyeckoe 3ansATHE.
1. Korna 6s11 Hantucan «Beowulf»? O uém ato npousseneHue?
2. O geM xoten cka3ath aBTOp padboT «GenesisA»u «GenesisB»?
3. Kax BbI gymaere, Kakoil cMbICH 3aKit0u€H B mpousBeneHnn «AndreasandGuthlacy?

3aganus 1J151 CAaMOCTOSITEJIbHOM PadoThI.
1. laTb 0011yI0 OLIEHKY MEepPHO/Ia JINTEPaTyphl, IPEACTABICHHON B JIEKIIUU
2. Ha3BaTbh KIIIOYEBBIX aBTOPOB TAHHOTO TIEPHOJIA TUTEPATyPhI
3. O003HaYNTH camMble 3HAYMMBbIE, Ha BAIll B3I, IPOU3BEACHHUS JAHHOTO TIEPUOAA JTUTEPATY P

Tema 2. Middle English Literature (OIIK-4)

Jlexknus.
The English which was used from about 1 100 to about 1500 is called Middle English, and the greatest poet
of the time was Geoffrey Chaucer. He is often called the father of English poetry, although, as we know,
there were many English poets before him. As we shouldexpect, the language had changed a great deal in
the seven hundred years since the time of Beowulf and it is much easier to read Chaucer than to read
anything written in Old English. Here are the opening lines of The Canterbury Tales 1 (about 1387), his
greatest work:
Whan that Aprille with his shouresswote
The droghte of Marche hath perced to the rote
When April with his sweet showers has struck to the roots the
dryness of March . . .



There are five main beats in each line, and the reader will notice that rhyme has taken the place of Old
English alliteration. Chaucer was a well-educated man who read Latin, and studied French and Italian
poetry; but he was not interested only in books. He travelled and made good use of his eyes; and the people
whom he describes are just like living people. The Canterbury Tales total altogether about 17,000 lines -
about half of Chaucer's literary production. A party of pilgrims agree to tell stories to pass the time on their
journey from London to Canterbury with its great church and the grave of Thomas a Becket. There are more
than twenty of these stories, mostly in verse, and in the stories we get to know the pilgrims themselves.
Most of them, like the merchant, the lawyer, the cook, the sailor, the ploughman, and the miller, are
ordinary people, but each of them can be recognized as a real person with his or her own character. One of
the most enjoyable characters, for example, is the Wife of Bath. By the time she tells her story we know her
as a woman of very strong opinions who believes firmly in marriage (she has had five husbands, one after
the other) and equally firmly in the need to manage husbands strictly. In her story one of King Arthur's
knights 3 must give within a year the correct answer to the question 'What do women love most?' in order to
save his life. An ugly old witch 4 knows the answer ("To rule') and agrees to tell him if he marries her.

IIpakTnyeckoe 3ansATHE.
1. Korna 6su10 Hanmcano npousseneHne « The Canterbury Tales»? O uém 310 mpousBeneHue?
2. Kakue HOBbIE TUTEpATypHbIE TEXHUKH MOSBIIAIOTCS B 3TOT MEPUOA?
3. B kakux mpou3BeIeHUSX MBI MOKeM HAOIIONaTh peIuruo3uyro IuHuio? [louemy 3Ta MTMHUS B HUX
MPUCYTCTBYET, Ha BaIll B3IV ?
3anaHus AJ51 CAMOCTOSITeILHOI padoThI.
1. [laTh OOIIyIO OIIEHKY MEepHOo/ia TUTEPATYPhI, MPEICTABICHHOMN B JICKITUU
2. Ha3Batp KIII0YEBBIX aBTOPOB JJAHHOTO MEPUOA JIUTEPaTyphbl
3. O603HaYNUTH cCaMble 3HAYUMbIE, Ha Balll B3MJISA], IPOU3BEACHUS JAHHOTO MIEPUO/a JINTEPATYPHI

Tema 3. Elizabethan poetry and prose (IIK-6)

Jlekumus.
Many imitators of Chaucer appeared after his death in 1400, but few are of great interest. More than a
century had to pass before any further important English poetry was written. Queen Elizabeth ruled from
1558 to 1603, but the great Elizabethan literary age is not considered as beginning until 1579. Before that
year two poets wrote works of value. Sir Thomas Wyatt and the earl of surrey are often mentioned together,
but there are many differences in their work. Both wrote sonnets, 1 which they learned to do from the
Italians; but it was Wyatt who first brought the sonnet to England. Surrey's work is also important because
he wrote the first blank 2 verse in English.
In the form of the sonnet Wyatt mainly followed the Italian poet Petrarch (1304-74). In this form, the 14
lines thyme abbaabba + 2 or 3 rhymes in the last six lines. The sonnets of Shakespeare are not of this form;
they rhyme ababcdcdefefgg. Wyatt has left us some goodlyrics. Here is part of a lover's prayer to his girl:
And wilt thou leave me thus
That hath loved thee so long
In wealth and woe among;
And is thy heart so strong
As for to leave me thus?
Say nay! Say nay!
Surrey's blank verse, which has been mentioned, is fairly good; he keeps it alive by changing the positions
of the main beats in the lines. Marlowe's famous "'mighty 3 line' is blank verse and much finer poetry, and
Shakespeare improved on it. Milton made blank verse the regular metre of epic. Before and during the
Elizabethan age, the writing of poetry was part of the education of a gentleman, and the books of sonnets
and lyrics that appeared contained work
by numbers of different writers. A good example of these books is Tottel's Songs and Sonnets (1557), which
contained 40 poems by Surrey and 96 by Wyatt. There were 35 by other authors. Did these popular sonnets
and lyrics express real feelings, or were they just poetic exercises? Some may be of one sort and some of the
other. They differ a good deal. Some contain rather childish ideas, as when a man is murdered by love and
his blood reddens the girl's lips. Someareveryfineindeed.



IIpakTH4Yeckoe 3aHATHE.

1. B uem Obuta 3acimyra Tomaca Yaiierra kak auteparopa?

2. Kakue >xaHpbl 00pesin HanOoIbIIYI0 MOMYSPHOCTD B JAHHBIA TIEpUOA?
3ajanus 1J151 CAMOCTOSITEJIbHOM PadoThlI.

1. Ilpe3enTanus Ha TeMy «Most mobumast komeus Lllekcriupa

Tema 4. Elizabethan drama (ITK-6)

Jlexknus.
The chief literary glory of the great Elizabethan age was its drama, but even before it began several plays
appeared which showed that a great development had taken place. They are not very good plays, but in
general the comedies are better than the tragedies.
The first regular English comedy was Ralph Roister Doisterby Nicholas udall, headmaster of Westminster
School, who probably wrote it for his boys to act. It is in rough verse and contains the sort of humour 2 that
may be found among country people. Another comedy was Gammer Gurton's Needle, acted at Cambridge
University in 1566, also in rough verse. It is about the loss and the finding of a needle with which
GammerGurton mends clothes. Quarrels, broken heads, and a drinking song are important parts of it.
Lyly's prose comedy Campaspe and his allegorical play Endimionare an improvement on this. They were
performed in front of Queen Elizabeth, probably by boy actors. These boys, known as 'Children of Paul's',
no doubt caused a lot of fun when they played the parts of great men such as Alexander the Great, or the
philosopher, Diogenes.
The play Campaspe contains the charming (and now famous) song:
Cupid and my Campaspe played
At cards for kisses;
Cupid paid.
Cupid loses one thing after another to Campaspe, and at last he offers his eyes:
At last he set her both his eyes;
She won, and Cupid blind did rise.
O Love, has she done this to thee?
What shall, alas!, become of 8§ me?
A how sad! happen to
The first regular English tragedy was Gorboduc, in blank verse, performed in 1564. The first three acts were
written by Thomas Norton, the other two by Thomas Sagkville. It is very dull, and is about King Gorboduc
of England and his family. (This man appears in Spenser's Faerie Queene as Gorbogud.) The blank verse is
poor stuff, and nothing is done on the stage except some movements in silence. The story of the play is told.

The Spanish Tragedy (1592) by Thomas Kyd is an example of the tragedy of blood, popular at the time.
Blood and death play a large part in such plays. The Spanish Tragedy is in some ways rather like
Shakespeare's Hamlet. A ghost appears, demanding revenge; but it appears to the father of a murdered son,
not to the son of a murdered father, as in Hamlet. A girl who is

mad, and a man with the name Horatio (as in Hamlet) also appear in the play. There is a belief that Kyd
once wrote a play based on the Hamlet story, and that Shakespeare saw it; but it has never been found.

The first great dramatist of the time was Christopher Marlowe. His first tragedy, Tamburlaine the Great
(1587 or earlier), is in two parts. It is written in the splendid blank verse that Marlowe brought to the stage.
The first part deals with the rise to power of Tamburlaine, a shepherd and a robber. His terrible ambition
drives him ever onwards to more power and more cruelty. His armies conquer Bajazet, ruler of Turkey,
whom Tamburlaine takes from place to place in a cage, like a wild animal. In the second part Tamburlaine is
pulled to Babylon in a carriage. It is drawn by two kings, whom he whips and curses when they do not go
fast enough. He shouts angrily:

What! Can ye draw but twenty miles a day?

When they get tired, they are taken away to be hanged, and then two spare kings have to pull the carriage.
Tamburlaine drives on to Babylon, and on arrival gives orders for all the people there to be drowned. His
life is violent in other ways. He cuts an arm to show his son that a wound is unimportant. He shouts for a
map. 'Give me a map', he cries, 'then let me see how much is left for me to conquer all the world.'



IIpakTH4Yeckoe 3aHATHE.
1. [Touemy komenuu ObUTH OOJIee KAYECTBEHHBIMU M MOMYJISIPHBIMU, Ha Balll B3I ?
2. Yto obmero y pabot «SpanishTragedy» Tomaca Kuna u «Hamlet» Ilelikcrinpa?
3. [Touemy komenus «TwelfthNight» cuutanace myOnukon 006pa3oBoii?

3ananus AJ51 CAMOCTOSITEILHOI padoThI.
1. ITonroroButs npe3zeHtanuto «llepuon EnvzaBeTHHCKON Apambi»
2. lath 001IYI0 OLIEHKY NEPHOY JTUTEPATYPHI B JIEKLIIUU

Tema 5. John Milton and his time (ITK-6)
Jleknus.

It is generally agreed that the English poet second after Shakespeare is John Milton, born in London and
educated at Christ's College, Cambridge. After leaving the university, he studied at home in Horton,
Buckinghamshire (1632-7), and was grateful to his father for allowing him to do this instead of preparing
for a profession. He lived a pure life, believing that he had a great purpose to complete. At college he was
known as The Lady of Christ's. It is convenient to consider his works in three divisions. At first he wrote his
shorter poems at Horton. Next he wrote mainly prose. His three greatest poems belong to the last group. At
the age of 23 he had still done little in life, as he admits in a sonnet:

How soon hath time, the subtle thief of youth

Stolen on his wing my three-and-twentieth year!

My hasting days fly on with full career

And my late spring no bud c or blossom showeth.
Among his other sonnets, he wrote one on his own blindness :
When I consider how my light is spent

Ere half my days, in this dark world and wide,

And that one talent which is death to hide

Lodged with me useless, though my soul more bent ¢
To serve therewith my Maker, and present

My true account, lest he returning chide

'Doth God exact day-labour, light denied?'

I fondly ask. But Patience, to prevent

That murmur", soon replies, 'God doth not need
Either man's work or his own gifts; who best

Bear his mild yoke , they serve him best: his state

Is kingly; thousands at his bidding speed

And post o'er land and ocean without rest;

They also serve who only stand and wait.'

Milton's studies at Horton were deep and wide. One of his notebooks contains pieces taken from eighty
writers - Greek, Latin, English, French and Italian. At the same time he was studying music. L' Allegro (the
happy man) and II Penseroso (the thoughtful man) (both 1632) are usually considered together. (The word
Penserososhould be Pensieroso in good Italian.) In the first the poet describes the joys of life in the country
in spring; outside in the fields in the morning, but at home in the evening, enjoying music and books. In the
second poem, which is set in the autumn, he studies during the day and goes to a great church in the evening
to listen to the splendid music.

Comus (1634), also written at Horton, is a masque, and Arcades (1633?) part of one. The music for these
was written by Henry Lawes, a musician to King Charles 1. Lycidas (1637) is a sorrowful pastoral on the
death by drowning of Edward King, who had been a student with Milton at Cambridge. In one part the poet
argues that some men might think it useless to study hard, but the hope of fame drives the spirit onwards:

Were it not better done, as others use,
To sport with Amaryllis in the shade,
Or with the tangles of Neaera's hair?



Fame is the spur that the clear spirit doth raise
That last infirmity of noble mind
To scorn delights and live laborious days.

Milton's prose works were mainly concerned with church affairs, divorce, and freedom. Many of them are
violent in language, and have neither literary value nor interest for modern readers. The arguments about
religion we may neglect entirely. The divorce pamphlets were mainly the result of his own hasty marriage
(1643) to Mary Powell, a girl of seventeen. (It was not a success.) His best prose work is probably
theAreopagitica (1644), A Speech for the Liberty of Unlicensed Printing. This is good writing, and it
contains little of the violent language of the other pamphlets. Calm reasoning and smooth words go
together, and the style is fairly simple. Milton's sincere belief in the importance of freedom of writing and
speech fills the book with honest feeling. Here are three sayings taken from it:

Opinion in good men is but knowledge in the making.
He who destroys a good book kills reason itself.
A good book is the precious life-blood of a master spirit.
The English civil war between Charles I and Parliament (Cromwell) began in 1642 and lasted until 1646;
and it was followed by the second civil war, 1648-51. During these years Milton worked hard at his
pamphlets, supported Cromwell, and became a minister of the government. His eyesight began to fail, and
by 1651 he was totally blind. He became unpopular when Charles II was made king (1660) ,but it was from
this time onwards that he wrote his three greatest works. He considered several subjects for his great poem,
and at one time wanted to write on King Arthur; but he finally chose the fall of the angels, the story of Adam
and Eve, and their failure to keep God's commands. This great epic poem, Paradise 4 Lost (first printed in
1667 and sold for £10) was planned in ten books but written in twelve.
IIpakTH4Yeckoe 3aHATHE.
1. Kakue TeMbl OBLITH CaMbIMU TIOMYJIIPHBIMU B paboTax MuroHa?
2. Yto 5ersio B OCHOBY NMpOU3BeTeHUs «SamsonAgonistes»?
3. O yeM peuMyIIeCTBEHHO ObLTa MP03a B ATOT JUTEpaTypHbId niepro? Kak Bl qymaere, nmouemy?
3anaHus AJ151 CAMOCTOSITEILHOI padoThI.

1. Coenathb qokian o ku3HH J[)koHa MUITOHA M TTOKa3aTh CBSI3b COOBITHH B €T0 )KHU3HH C €T0
MIPOU3BEICHUSIMH.

Tema 6. Restoration drama and prose (OIIK-4)
Jlexknus.
When Charles 11 became king in 1660, the change in English literature was almost as great as the change in
government. For one thing, the theatres opened again, and new dramatists therefore appeared. The tragic
drama of this period was made up mainly of heroic plays. In these the men are splendidly brave, and the
women wonderfully beautiful. There is a lot of shouting and a good deal of nonsense. The plays are written
in heroic couplets, a form of metre perfected by JOHN DRYDEN.

One of Dryden's best heroic plays is The Conquest of Granada (1670). In addition to the usual loud
language, the play contains some good lyrics. There are other good things in it:

I am as free as nature first made man,
Ere the base laws of servitude began,
When wild in woods the noble savage ran.

Another of his better heroic plays is Aurengzebe (1676), which is based on a struggle for empire in India. It
is his last thymed play and contains one of the finest speeches that Dryden ever wrote:

When I consider life, 'tis all a cheat;

Yet fooled with hope, men favour the deceit;

Trust on and think tomorrow will repay.

Tomorrow's falser than the former day;

Lies worse, and while it says we shall be blest

With some new joys, cuts off what we possessed. (IV. i.)
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In most of Dryden's plays, fine speeches and poor ones may follow each other in an astonishing way. He
seems to have been unable to see his own faults. His first comedy, Marriage-a-la-Mode, in bad blank verse,
appeared in 1672. Its subject is explained in the first song:

Why should a foolish marriage vow
Which long ago was made,

Oblige us to each other now

When passion is decayed?

His well-known play, All for Love (or The World Well Lost) (1678) is in blank verse. It is based on
Shakespeare's Antony and Cleopatra. We may well be surprised that he tried to improve on Shakespeare, but
we have to remember that in his day Antony and Cleopatra was not valued very highly. He said that All for'
Love was the only play that he wrote to please himself. Some critics consider it his best, but others prefer
Don Sebastian. This was based on the possibility that Sebastian, King of Portugal, had not, after all, been
killed in battle.

Few or none of Dryden's plays are acted now. They are strangely unequal; there is usually some good, and
some bad, writing in each. The poetry of the rhymed plays is on the whole better, and the dramatic force of
the unrhymed plays is stronger. Some of the men of the time saw the stupidity of the extraordinary
situations in the heroic plays, and the second Duke of Buckingham, probably with some help, produced a
comedy, The Rehearsal 2 (1672), which satirized 3 them. The plot is intentionally foolish, and hits at
Dryden and other dramatists.

IIpakTn4yeckoe 3ansATHE.
1. Ha xakue tembl ucan paiinen?
2. Kako¥i HOBBII JKaHP MOSBUIICS B 3TOT NEPUOJ TUTepaTypbl? UTo OH onuckiBaeT?
3. Kakue nuteparypHble TEXHUKHU TPEJICTABICHBI B TOM NEPHOE
3aganus 1J151 CAMOCTOSITEJIbHOM PadoThlI.
1. Iate oOmIyI0 OIIEHKY MEepHOAa TUTEPaTyPhl, MPEACTABICHHON B JICKIUH.
2. Ha3Barp KITI04€BBIX aBTOPOB IAHHOTO MEPHOAA JTUTEPATYPHI.
3. O003HAYNTH CaMble 3HAYUMBIC, Ha BAIll B3TJISA, POU3BEACHUS JAHHOTO NIEPUOIATUTEPATyPHI.

4. Kontpoab 3HaHMI 00y4alOLINXCSl M THIIOBbIE OLICHOYHbIE CPEICTBA
4.1. Pactipenenenue 0auioB:

5 cemecTp
*  TeKylMi KOHTpoIsb — 20 OaoB

Pacripenenenne 6aioB 1mo 3aJaHusIM:

No |HazBanue tembl | @opmbl Max. Mertonuka npoBeJeHUs 3aHIATUS U OIIEHKU
Te | /BHUI y4eOHOH |TEKylIero | KOJI-BO
MBI paboTsI KOHTpOJS | Oamos
/ cpe3bl
1. Old English | BsicTymie 10 B TexcTe HayyHOTO mOKIana AOKHBI OBITH OCBEIICHBI: TEMaTHKa
Literature HUE C Hay4YHOTO WCCIIENOBaHMS, Hay4YHas CIEIHAIBHOCTh, AaKTyaJlbHOCTb
JOKJIaZIOM WCCIIEIOBaHWsI, HOBH3HA M MPAKTUYECKas 3HAYMMOCTH PE3yNBTaToB,
W3TIOKEHHBIX B paboTe, OCHOBHBIE pPe3ylbTaThl MOATOTOBICHHON
HAyYHO-KBaJTHU(PUKAIIMOHHOW paOOThI, IaHHbIE 00 ampoOaruu
OCHOBHBIX PE3yJBTaTOB IOATOTOBIEHHOH padoThl. [Ipu odopmirennn
MMCPMEHHOTO TEeKCTa Hay4yHOTO JOKIaJa Ha THUTYJIBHOM JIHCTE
TOJDKHBI OBITh yKazanbl: @UO cTymeHTa TeMa IOATOTOBICHHON
HayYHO-KBATH(DUKAIIMOHHONH paboThl,  HampaBlieHHE MOATOTOBKH,
HaIPaBJICHHOCTH (TPOQIIH), HAYIHBIA PYKOBOIUTEIb
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2. |Middle English | Ycruerit 10 VYyamuiicss JeMOHCTPHUPYET 3HAHUS, TOHUMAaHUS, TIIyOUHY yCBOCHHS
Literature orpoc 00y4aroMMcs BCero 00bemMa MporpaMMHOTO MaTepHara,
YMEHUS BBACISITH TJIaBHBIC TIOJIOKEHUSI B U3YUEHHOM MaTepHale, Ha
OCHOBaHWU (AaKTOB W MNPUMEPOB 000OIIATh, [enaTh BBIBOIBL,
yCTaHaBIMBAaTh MEXKIpPEAMETHbBIE W BHYTPUIIPECAMETHBIC CBS3H,
TBOPYECKU PUMEHSATH MOyYCHHbIC 3HAHHUSI B HE3HAKOMOI CUTyaluu;
OTCYTCTBHSI OIIMOOK M HEJOUETOB MPHU BOCIIPOU3BEICHUU H3YYEHHOTO
Marepuana, TpU YCTHBIX OTBETaX, YCTPAHEHUS  OTHENbHBIX
HETOYHOCTEH € TIOMOIIBIO AOMOTHUTENBHBIX BOIPOCOB 1E1arora;
cOONIOneHNs KyNbTYPbl MMCbMEHHON M YCTHOW pedu.
3. Hroro 3a cemectp 20
6 cemecTp
*  TeKylwMi KoHTposb — 10 OannoB
*  KOHTpOJIbHBIE cpe3bl — 1 cpe3 mo 10 6amioB KakabIi
Pacnipenenenne 6amioB 1Mo 3a1aHUsIM:
No  [Ha3zBanue Ttembl | DopMbl Max. Mertonuka mpoBeICHUS 3aHATUS U OLICHKU
Te | /BHJI y4eOHOH |TEKyIEro | KoJI-BO
MBI paboTHI KOHTpOJsl | OayuioB
/ cpe3bl
1. Elizabethan | KonTpoa 10 VYyammuiicss JeMOHCTPHUPYET 3HAHUS, TOHUMAHUS, TIIyOUHY yCBOCHHS
poetry and prose| bHas 00y4aroMMcs BCero 00beMa MporpaMMHOTO MaTepHara,
padora(x
OHTPOJIBH YMEHUS BBIACISTH TJIaBHBIC TIOJIOKEHUSI B M3YUEHHOM MaTepuale, Ha
blIii cpe3) OCHOBaHWU (AaKTOB W MNPUMEPOB 000OIIATh, [enaTh BBIBOIBL,
yCTaHaBIMBAaTh MEXKIPEAMETHbBIE W BHYTPUIIPECAMETHBIC CBSI3H,
TBOPYECKU MPUMEHSATH MOyYCHHbIC 3HAHHSI B HE3HAKOMOI CUTyaluu;
OTCYTCTBHSI OIIMOOK M HEJOUETOB MPHU BOCIIPOU3BEICHUU U3YYEHHOTO
Marepuana, TpU YCTHBIX OTBETaX, YCTPAHEHUS  OTHENbHBIX
HETOYHOCTEH € TIOMOIIBIO JOMOTHUTENBHBIX BOIPOCOB M1E1arora;
coONIOneHNs KyNbTYPbl MMCbMEHHON M YCTHOW pedu.
2. Elizabethan |BsicTymie 10 B TexcTe HayuHOTO mOKIana AOKHBI OBITH OCBEIICHBI: TEMaTHKa
drama HUE C Hay4YHOTO WCCIIENOBaHMS, Hay4YHas CIEIUAIBHOCTh, AaKTyaJlbHOCTb
JOKJIaZIOM WCCIIEIOBaHWsI, HOBH3HA M MPAKTUYECKas 3HAYMMOCTH PE3yNBTaToB,
W3TIOKEHHBIX B paboTe, OCHOBHBIE pPe3ylbTaThl MOATOTOBICHHON
HAyYHO-KBaJTHU(PUKAIIMOHHOW paOOThI, IaHHble 00 ampoOaruu
OCHOBHBIX PE3yJBTaTOB IOATOTOBIEHHOH padoThl. [Ipu odopmirennn
MMMCPMEHHOTO TEeKCTa Hay4yHOTO JOKIaJa Ha THUTYJIBHOM JIHCTE
TOJDKHBI OBITh yKazanbl: @UO cTymeHTa TeMa IOATOTOBICHHON
HayYHO-KBATH(DUKAIIMOHHON paboThl,  HampaBlieHHE MOATOTOBKH,
HaIPaBJICHHOCTH (TPOQIIIH), HAYIHBIA PYKOBOIUTEIb
3. Hroro 3a cemectp 20

TEKyILH KOHTposb — 10 6amioB

7 cemecTp

KOHTPOJIbHBIE cpe3bl — 1 cpe3 mo 10 6aymoB Kaxablid

Pacnipenenenne 6aJiioB 10 3aaHKSIM:
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No  [HaszBanue tembl | DopMbl Max. MeTtoauka mpoBeICHUS 3aHATUS U OLICHKU
Te | /BHJI y4eOHOH |TEKyIEro | KoJI-BO
MBI paboTHI KOHTpOJs | OayuioB
/ cpe3bl
1. |John Milton and | YctHsrit 10 VYyammuiicss JeMOHCTPHUPYET 3HAHUS, TOHUMAaHUS, TIIyOUHY yCBOCHHS
his time orpoc o0yJaronmMcst BCero oo0beMa porpaMMHOTO MaTepuraa,
YMEHHUS BBIICTSTH INIABHBIC MOJIOKCHHSI B M3YYCHHOM MaTepuaie, Ha
OCHOBaHUM (aKTOB W NPUMEPOB 0000mIaTh, JENaTh BBIBOJBI,
YCTaHABIIUBATh MEXIPEAMETHBIE W BHYTPUIIPSIMETHBIC CBSI3H,
TBOPYECKU MPUMEHSTh MOJYYCHHBIC 3HAHUS B HE3HAKOMOU CHUTYaIlnH;
OTCYTCTBHS OIIMOOK U HETOYETOB MPH BOCIIPOU3BEICHUHN U3YUYSCHHOTO
Marepuana, TMPH YCTHBIX OTBETaX, YCTPAaHEHHUS  OTICIBHBIX
HETOYHOCTEH C MOMOIIBIO JIOTIOJTHUTEIBHBIX BOIPOCOB IEIarora;
COOJIOICHUS KYJIBTYpPhI IUCHbMEHHOW U YCTHOU PEUH.
2. Restoration KonTpoa 10 VYyamuiicss JeMOHCTpUPYET 3HAHWS, MOHUMaHUs, TTyOHHY YCBOCHHUS
drama and prose| bHas oOyJaromuMcs BCero o0beMa MporpaMMHOTO MaTepraa;
pabdora(k
OHTPOJIbH YMEHHUSI BBIICISATH TIIaBHbIE MOJIOKEHUS B M3YUEHHOM Marepuaie, Ha
blii cpe3) OCHOBaHMU (PAKTOB W MNPHUMEPOB 0000IIATh, JIeNaTh BBIBOJIBL,
YCTaHABIMBATh MEXIPEIMETHBIE ¥ BHYTPHIIPEAMETHBIE CBA3H,
TBOPYECKH MPUMEHSTH MOIYICHHbIE 3HAHNS B HE3HAKOMOI CHUTYaIlnH;
OTCYTCTBHS OIMIMOOK M HETOYETOB MPH BOCIIPOU3BEICHUHN H3YUEHHOTO
Marepuana, TpPH YCTHBIX OTBETaX, YCTPAHEHHUS OTIEIbHBIX
HETOYHOCTEH C MOMOIIBIO TOTIOTHUTENBHBIX BOIPOCOB IE1arora;
COOIONEHUS KYJIBTYPhl MUIChbMEHHOW W YCTHOM PEUH.
3. Hroro 3a cemectp 20

HtoroBast OIEHKa 1O DJK3aMEHY BBICTABIISIETCS B
YeThIpexOasIbHONW  IIIKaJIe.

[TepeBon

100-6amnbpHOM  peUTUHTOBOM

100-6annpHOM mIKame W B TPATUIMOHHOMN
OLIEHKH [0 JUCLHUIUIMHE B

TPaIUIIMOHHYIO YETHIPEX0aITbHYIO OCYIIECTBISIETCS CIEAYIONIMM 00pa3oM:

100-6annpHas cuctema Tpagunuonnas cucrema
85 - 100 GannoB OTnuyHO
70 - 84 Gannos Xoporo
50 - 69 6aiuioB YIOBIETBOPUTEITHHO
Memnee 50 HeynosnerBoputenbHO

4.2 TunoBsle OLICHOYHBIE CPEACTBA TEKYILIETO KOHTPOJIS

BoicTyniieHue ¢ 10KJIaA0M

Tema 1. Old English Literature
1. JIuteparypa nepuosia paHHETO CPETHEBEKOBDSI.

2. JIxxonH MUITOH U €ro TBOPYECTBO B UCTOPUKO-TUTEPATYPHOM aCIEKTE.

3. EnuzaBetunckas apama. Jlydmme npeacTaBuTeNd Mepruoaa U uX padoThI.

4. Ilepexon OT poMaHTU3Ma K peaju3My B aHIJIMHCKOW JIUTEpaType.

5. Bukropuanckuii poman B AHIMU. JKaHpoBbIie MOIU(DUKAITUN.

Tema 4. Elizabethan drama
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1. JIuteparypa nepuosa paHHETO CPETHEBEKOBbSL.
2. JI>koH MUJITOH U €ro TBOPYECTBO B UCTOPHUKO-TUTEPATYPHOM ACTIEKTE.
3. EnuzaBetnHcKas apama. Jlyuiive npecTaBUTeNy Neproia U ux paboThl.
4. ITepexon OT pOMaHTU3Ma K pealiu3My B aHIJIMMCKOM JINTEpaType.
5. Bukropuanckuii poMan B AU, JKaHpOBbIe MOAUDUKAIIUH.

Kontponbnas padora

Tema 3. Elizabethan poetry and prose
1.Onrcanne OCHOBHBIX PabOT NMEPHOa PAHHETO CPETHEBEKOBBSI.

2. Naiite xapakrepuctuky nepuony CpeaHeBEeKOBbsI, HA30BUTE HECKOIBKO paboT Yocepa u 0ueHb KPaTko
OMMUILIUTE UX.

3. Kakue aBropsl Obu1n Hanbosee nomyisipHbl B iepuoa Tronopos? HazoBute ux paboThl 1 1aiiTe OUeHb
KpAaTKHi IepecKas.

4. Yewm BoIAETSIICS TIepUOA dnueckoi mosmbl? [louemy oH 6611 Tak nomynsipeH? HazoBure cambie
U3BECTHBIE IIPOU3BEACHUS 3TOrO NIEPUOLA.

5. Kak u3MeHMINCh YMTATETbCKUE IPUBBIYKH B IIEPUOJ BUKTOPUAHCKOTO poMaHa? Yem oHM ObLIH
oOycnioBneHsl? Ha30BUTE caMbIX 3HAYMMBIX aBTOPOB MEPHOJA.

Tema 6. Restoration drama and prose
1.Onucanue OCHOBHBIX PabOT MEPHOAA PAHHETO CPETHEBEKOBDSL.

2. Jlaite xapaktepuctuky nepuoay CpemHEeBEKOBbS, HA30BUTE HECKOIBKO paboT Hocepa u 04eHb KPaTKO
OTUIIUTE UX.

3. Kakue aBTopb! Ob1TM HanboIee MOMyIsApHbI B iepuoA TromopoB? HazoBute ux paboThl U JaiiTe OYCHB
KpaTKui Mepeckas.

4. Uem BbIACTISIICS TIEPUO ATTUUECKOM 1modMbI? [louemy oH Ob1T Tak momyssipeH? HazoBurte campie
M3BECTHBIE MPOU3BEICHHSI 3TOTO MEPHO/A.

5. Kak u3MeHWINCh YnTaTeNhCKHUE MTPUBBIYKH B TIEPUO]] BUKTOPHAHCKOTO poMaHa? Uem oHM ObuH
oOycioBneHbl? HazoBuTe camMbIX 3HAYMMBIX aBTOPOB MEPUOJIA.

YcrHbIi onpoc

Tema 2. Middle English Literature
. HazoBute nBa neprona pazsutus qureparypbl CpeIHEBEKOBbSI.
. HazoBuTE OCHOBHBIE )aHPbI AaHIIMHCKON IUTEpaTypbl CpeIHEBEKOBbSI.
. HazoBute npousBeneHus, OTHOCSAIIMECS K aHIIMHUCKON uTeparype CpeIHEBEKOBbSI.
. HazoBute 0CHOBHOE HanpasiieHUE 110XH Bo3poxkaeHus.

Dn B W N =

. HazoBute npencraBurenei aHIMNACKON JUTEpaTyphl 3noxu Bo3poxkaeHus

Tema 5. John Milton and his time
. HazoBuTe nBa nepuona pa3zsutus aureparypbl CpeHEBEKOBbSL.
. HazoBuTE OCHOBHBIE dKaHPbI aHITIMACKOW JTUTEepaTypbl CpeTHEBEKOBDSI.
. HazoBuTe npousBeneHus, OTHOCALIMECS K aHIIMKHCKON auTeparype CpeaHEBEKOBbS.
. HazoBuTe 0CHOBHOE HampaBiieHue 31oxu Bo3poxaeHus.

[ S U R S

. HazoBute npencraBureneil aHITIMNACKON JIMTEpaTypsl S110XU Bo3poxkieHns
4.3 TIpomexxyTouHas aTTecTalus Mo AUCIUILTNHE TPOBOAUTCA B hOpME 3a4eTa, SK3aMeHa

Tunossie Bonpocs! 3auera (OIK-7, [1K-2)
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Tunosble 3axanus s 3a4era (OIK-7, I1K-2)

Tunossie Bonpocekl 3xk3amena (OIK-7, I1K-2)
1.Onmcanne OCHOBHBIX pabOT NMEPHOa PAHHETO CPETHEBEKOBBSI.
2. aiiTe xapakTepucTHKy nepuoay CpeaHeBEeKOBbsI, HA30BUTE HECKOJIBKO paboT Hocepa u 04eHb KPaTko
OIUIINUTE UX.
3. Kakue aBropsl Obu1n Hanbosee nomyisipHbl B iepuoa Tronopos? HazoBute ux paboThl 1 1aiiTe OUeHb
KpaTKHi IepecKas.
4. Yewm BoIACTSIICSA TIepUoOA dnueckor mosmbl? [louemy oH 06T Tak nomynsipeH? HazoBure cambie
M3BECTHBIE IIPOU3BEICHMSI 3TOTO EPUO/A.
5. Kak u3MeHMIMCh YUTATEbCKUE IPUBBIYKH B IIEPUOJ BUKTOPUAHCKOTO poMaHa? Yem oHM ObLIH
o0ycnioBneHsl? Ha30BUTE caMbIX 3HAYMMBIX aBTOPOB MEPHOJA.

Tunosble 3aganuna aj4a 3k3amena (OIIK-7, I1K-2)
1. ITonb3ysich TUTEPaTYPHBIM THEBHUKOM, PACCKaXXUTE 00 aHIIUHCKOM uTeparype CpeaHEeBEKOBbSL.
[Tpoananuzupyiite uneitnoe congepxanue «Iloamsl 0 beoBynbde».
2. [Tonp3ysch TUTEpaTypHBIM THEBHUKOM, pacCKaxuTe 00 aHmmiickoi nuteparype [Iporopeneccanca.
[Tpoananusupyiite uneitHoe couepxkanue «KenrepOepuiickux pacckazon» k. Hocepa.
3. Ionb3ysich AUTEPATYPHBIM THEBHUKOM, PACCKXKUTE 00 aHIIUHCKOHN JIuTeparype 31moxu Bo3poxeHus.
IIpoananusupyiite TBopuecTBo Y.lllekcnimpa («I"ammner»).

4.4. llIkana oueHMBaHUS TPOMEKYTOUHOM aTTECTALMK

3auer

Heckpuntopsl (ypOBHH) — OCHOBHBIE IPU3HAKH OCBOCHUS (ITOKA3aTeNn
JTOCTHKCHHUSI pE3yJIbTaTa)

Orenka Kommnerenmu

«3aYTCHOY OIIK-7
(50 - 100 6ayoB) IIK-2

«HE 3aUTEHOY OIIK-7
(0 - 49 6annoB) K-2

DK3aMeH

Jeckpuntops! (ypOBHN) — OCHOBHBIC IPU3HAKKA OCBOCHUS (TIOKa3aTEIH
TOCTYKCHHSI pe3YJIbTaTa)

Orenka Kommerenmu

COTITHYHOY OIIK-7
(85 - 100 6ammoB) I1K-2

«XOPOLIO» OIIK-7
(70 - 84 6amioB) IK-2

«ynosnersoputensao» | OIK-7
(50 - 69 6amoB) IK-2

«neynosnerBoputensHoy |OIIK-7
(menee 50 6amoB) I1K-2

5. Metoanueckue yKkazaHus JJisi 00y4al0UIUXCsl 10 OCBOEHHM IO TMCIUILIMHBI (MOXYJIA)
5.1 Meroauueckue yKa3aHus IO OPraHU3aIlMN CaMOCTOSITEIbHOIM paboThl 00yUYaromuXCs:

[Mpuctynass Kk W3y4YCHUIO AMCUMIUIMHBI, B TEPBYIO OYepenb OOyYaromMMCcs HEOOXOIUMO O3HAKOMHTHCS
comepkanremM paboueii mporpammbl aucturummabl (PIT[]), koTopas ompenenseT comepskaHue, oObem, a
TaKXKe MOPSAIOK N3yUSHHsSI U TIPENOAaBaHus Y4eOHOU JUCITUTUINHBI, €€ pa3/elia, YacTH.



Jlnist caMOCTOSTENbHON pabOThl BaKHOE 3HaUECHUE UMEIOT paszieibl «O0beM U copepikaHue TUCIUILTHHBDY,
«Y4eOHO-MeToauueckoe U HH(popMaIMoHHOE 00ecTedeHne TUCIUILTMHBD U «MarepruanbHO-TEXHUIECKOe
obecriedeHre TUCIUILINHEI, IPOrpaMMHOE obecrieueHue, mpodeccHoHaIbHbIe 0a3bl TaHHBIX U
MH(POPMALMOHHBIE CIIPABOYHBIC CUCTEMBI.

B pasgene «O0beM U conep)kaHWe IUCIMIUIMHBD) YKa3bIBAIOTCA BCE pasfelbl M TEMbl H3y4aeMoil
JTMCLUIUIMHBIL, @ TAKXKEe BUJBI 3aHATHH U TNIAHUPYEMBbI 00bEM B aKaJeMHUYECKUX Yacax.

B pasgene «YuebHO-MeTommyeckoe ©  HMH(OpMAIMOHHOE oOecreueHre AUCHUIUIMHBDY — yKa3aHa
pexoMeHayeMasi OCHOBHAs U IONIOJIHUTEIbHAS JINTEPATypa.

B pasgene «MarepuaabHO-TEXHUYECKOE OOECIeYeHne IUCLHUIUIMHBL, MPOrpaMMHOE OOecCIeyYeHue,
npodeccruoHabHble 0a3bl JaHHBIX U MH()OPMAIMOHHBIE CIPABOYHBIC CHUCTEMBD» COAEPKUTCS MEpeuyeHb
npodeccuoHaNbHBIX 0a3 JaHHBIX U HHPOPMAIIMOHHBIX CIIPABOYHBIX CHCTEM, HEOOXOIUMBIX JJISi OCBOCHHUS
JUCLUIUINHBL.

5.2 Pexomennanuu o0y4aromumcs o padbore ¢ TEOPETHUECKUMHU MaTepHallaMu 110 TUCIUILIIMHE

[Ipu uzyyennu u npopaboOTKe TEOPETUUECKOr0 MaTepHaa HeoOX0AUMO:

- IPOCMOTPETH €IlIe pa3 npe3eHTaluo Jekuu B cucteMe MOODLe, noBTOpUTh 3aKOHCIIEKTUPOBaHHBIN Ha
JEKUMOHHOM 3aHATUM MaTepual M JOMNOJIHUTh €ro € YYEeTOM PEKOMEHJOBAaHHOM IOMOJIHUTEIbHOU
JUTEPaTyphl;

- IIPY CAMOCTOSITEIBHOM M3YyYE€HHH TEOPETUYECKOM TEMBI CAENATh KOHCIIEKT, UCIIOJIb3Ysl PEKOMEHIOBAHHBIE
B PII/] ucrounuku, npodeccrnoHasibHble 0a3bl JaHHBIX U HHPOPMAIIMOHHBIE CIIPABOYHbBIE CUCTEMBI:

- OTBETUTH Ha BOIIPOCHI JJIsl CAMOCTOATEIILHON pabOoThI, TTO TeMe MpecTaBieHHbIe B myHKTe 3.2 PIT/I.

- TP MOATOTOBKE K TEKYIIEMY KOHTPOJIIO HCIIOIb30BaTh MaTepralibl (hoHa oreHouHbIX cpencts (POC).
5.3 Pexomenpanuu no pabote ¢ Hay4HOH 1 yueOHOM JuTepaTypoit

PabGota ¢ OCHOBHOM M JONOJHUTENBHOM JHMTEPaTYpOl SIBISETCS IIaBHOM (POpMOI caMOCTOATENbHOM
paboThl M HEoOXOoOMMa MPH MOATOTOBKE K YCTHOMY ONpPOCY Ha CEMUHApPCKUX 3aHATHAX, K Jebartam,
TECTHUPOBAHHUIO, 3Kk3aMeHy. OHa BKIIOYaeT MpopabOTKy JIEKIMOHHOTO MaTephalia M PEeKOMEHIOBAHHBIX
HCTOYHMKOB U JINTEPATYPHI 110 TEMATHKE JIEKIIUH.

KoHCHeKT JIeKnu JOJKEeH coliepKaTh peepaTuBHYIO 3alIUCh OCHOBHBIX BOIPOCOB JICKIIUH, B TOM YHUCIIE C
ornopoii Ha pa3MmeleHHsle B cucteme MOODLe mpe3eHTany, OCHOBHBIX MCTOYHUKOB M JIMTEPATYphl IO
TeMaM, BBIBOJBI MO KaXAOMY Bompocy. KOHCIeKT MOXKeT OBITh BBITIONHEH B paMKax pacliedyaTKd BbIIa4uH
NPe3eHTAlUi JIGKIUH WM B OTACNIBHOW TeTpaau mo mpeaMery. OH JODKEH OBITh aKKypaTHBIM, XOPOIIO
YUTAaEMBbIM, HE COAEPIKAaTh HE OTHOCALIYIOCS K TeMe UH(POPMAITUIO HITH PUCYHKH.

KoHcnieKkThl HayyHOW JHUTEparypbl NMPU CaMOCTOSATENBHOM IOATOTOBKE K 3aHATHUAM JOJDKHBI COJEPIKaTh
OTBETHl HA KaX/bIi TOCTAaBICHHBIH B TEME BONPOC, MMETh CCHUIKY Ha HCTOYHHK WH(POpPMALUU C
00s13aTeNbHBIM YKa3aHUEM aBTOpa, HAa3BaHMS W TOJA HU3AAHUS HCIOJIb3YeMOH HaydyHOW JHMTEpaTyphl.
KoHcniekT MoXeT ObITh ONOpPHBIM (COAEpXkAaTh JUIIb OCHOBHBIC KIIIOUYEBBIC MO3MIMH), HO TPH 3TOM
MO3BOJISIIOIMM  JIaTh TIOJIHBIA OTBET IO BOINPOCY, MOXET ObITh MOAPOOHBIM. OO0bEeM KOHCHEKTa
OIIPENIETSAETCS CAMUM CTYIACHTOM.

B nporecce paboThl ¢ OCHOBHOM U JOTIOTHUTEIIBHON JTUTEPATYPOH CTYICHT MOXKET:

- JenaTh 3allUCU IO XOAy 4YTE€HHS B BHJIE NPOCTOr0 WIM pPa3BEPHYTOrO IIaHa (co31aBaTh IEPEUYECHb
OCHOBHBIX BOIIPOCOB, PACCMOTPEHHBIX B UCTOYHHKE);

- COCTaBJATH TE3HUCHl (LMTHpOBaHHE HauOoJee BAKHBIX MECT CTaTbu MJIM MOHOTpaduu, KOPOTKOE
U3JI0KEHHE OCHOBHBIX MBICJIEH aBTOpA);

- TOTOBUTH aHHOTAIMH (KpaTKoe 000011eHe OCHOBHBIX BOIIPOCOB PabOTHI);

- CO3/1aBaTh KOHCIIEKTHI (Pa3BEPHYTHIC TE3UCHI).

5.4. PexoMeH1a1tuy MO NOATOTOBKE K OTAENIBHBIM 33aHUAM TEKYIIETO KOHTPOJISA

CobecenoBanue MpenrnoyaraeT OpraHu3aluio Oecelnpl MpernoAaBareist cO CTyAEHTaMH 10 BOIpPOcam
MPAKTUYECKOTO 3aHATUS C LEJbl0 Oojiee OOCTOATEIHHOTO BBISBICHHUS UX 3HAHUN MO OINpeneIeHHOMY
pasgeny, TeMme, mpobieme U T.I. Bce wieHbl Ipynmbl MOTYT Y4acTBOBaTh B OOCYXKIEHUU, J00aBIATH
nH(pOpMaIUIO, TUCKYTUPOBATh, 3a/1aBaTh BOIIPOCHI U T.1I.

YCTHBIE OMpPOC MOXKET TMPUMEHATHCS B pas3audHbIX (Qopmax: (PpoHTAIBHBIN, WHIWBUIYAIBHBIN,
KOMOMHUPOBaHHBIA. OCHOBHBIE KaU€CTBA YCTHOTO OTBETA MOJIJIEIKAIIETO OIICHKE:

- MPaBWJIBHOCTh OTBETA 110 COAECPIKAHUIO;
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- IOJIHOTA U TITyOWHA OTBETA;
- CO3HATENIbHOCTh OTBETA;
- IOTUKa U3JI0KECHUS MaTepuaa;
- PalMOHAJILHOCTh UCIIOJIb30BAaHHBIX IIPUEMOB U CTIOCOOOB PEIIEHUS TOCTABIEHHONW yueOHO! 3a1auu;
- CBOEBPEMEHHOCTh M 3((EKTUBHOCTH MCIIOIB30BAHUS HATNISAIHBIX MOCOOMH U TEXHUYECKUX CPEICTB IPH
OTBETE;
- HCTIOJIb30BaHHUE JIOTIOTHUTEIBHOTO MaTepHaa;
- palMoOHAJIBLHOCTD UCIIOB30BAaHUSI BPEMEHU, OTBEJICHHOTO Ha 3a/1aHuE.
YCTHBIM OIIPOC MOXKET CONPOBOXKAATHCS IMPE3ECHTALUEH, KOTOpas IMOATOTABIMBACTCA IO OAHOMY U3
BOIPOCOB MPAKTHYECKOTO 3aHATHUSA. [IpH BRICTYIUIEHHH ¢ Mpe3eHTanueid HeoOXoauMo oOpamarb BHUIMaHUE
Ha TaKWe MOMEHTHI KaK:
- colep)KaHUE TPE3CHTALMU: aKTyaJlbHOCTh TEMbI, IOJIHOTA €€ PACKPBITHA, CMBICIOBOE COMAEp)KaHUE,
COOTBETCTBHE 3asBJIEHHOM TEMbI COJIEP)KaHNIO0, COOTBETCTBHE METOAUYECKUM TPEeOOBAHUAM (LIETTU. CCHUIKU
Ha PECYpChl. COOTBETCTBHUE COACpPaHUS U JIMTEPATyphl), MpaKTUUeCcKas HaNpaBiIeHHOCTb, COOTBETCTBUE
cofiepaHusl 3asBICHHON QopMe, aeKBaTHOCTh MCIOIb30BAHMSI TEXHUYECKUX CPEACTB YUeOHBIM 3ajlauam,
MOCJIEZIOBATENBHOCTD U JIOTUYHOCTDH MPE3EHTYEMOT0 MaTepuara;
- odopMiieHHE TMpe3eHTAMU: 00bheM (ONMTHUMaTbHOE KOJWYECTBO), AW3alH (YUTAEMOCTh, HAJIUYHE U
COOTBETCTBHE TpaUKd U aHUMAIMHU, 3ByKOBO€ OQOpMIIEHHE, CTPYKTypUpOBaHHE HUHOpMAIH,
COOTBETCTBHE 3asBICHHBIM TpPEOOBAaHUSM), OPUTHHAIBHOCTH O(OPMIIEHUS, SCTETHKA, HCIIOJIb30BaHUE
BO3MOXKHOCTH MPOTPAMMHOM CpPeibl, COOTBETCTBHE CTaHIAapTaM o(pOpMIICHUS;
- TMYHOCTHBIE KaueCcTBa: OPATOPCKUE CIIOCOOHOCTH. COOMIOIEHUE pErIaMeHTa, SMOIMOHAIBHOCTh, YMEHUE
OTBETUTH Ha BOIIPOCHI, CUCTEMaTU3UpOBaHHbIE, INTyOOKKE U MOIHBIE 3HAHUS 110 BCEM pa3JiesiaM MporpaMMbl:
- coepXaHWe BBICTYIUICHHUS: JIOTUYHOCTh H3JI0KEHHUS Marepualia, pacKpbITUE TEMBbl, JIOCTYIHOCTh
uznoxkenus, d3PpdextuBHoCcTh npuMeHeHus cpeacts HWKT, cmocoObl u  yciaoBHs JIOCTHXKEHHUSA
pPEe3yNBTaTUBHOCTH W 3(P(EKTUBHOCTH U1 BBIMOJHEHHS 3a/1a4d CBOeH MpOo(eCCHOHAIBHONW WM Y4eOHOU
NeSITeIbHOCTH, JJ0Ka3aTeJIbHOCTh MPUHUMAEMbIX PEIICHUM, YMEHHE apryMEHTHPOBATh CBOM 3aKIIIOYCHUS,
BBIBO/IbI.

6. YueOHO-MeToANYecKOe U MHPOPMALIMOHHOE 00ecnieyeHue TUCIHIINHBI
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7. MaTepuaibHO-TeXHHYECKOe o0ecnedeHue M CHUILIMHBI, IPOrpaMMHOe odecrieveHne,
npodeccuoHaIbHbIE 0a3bI JAHHBIX U HHPOPMAIIMOHHBIE CTIPABOYHbIE CHCTEMbI

Jis mpoBeneHWsl 3aHATHH MO JUCIHMIUIMHE HEOOXOAWMO CIeIyoliee MaTepualbHO-TEXHUYECKOe
obecriedeHre: ydeOHble ayAUTOPHM JUIsl TPOBEACHHS 3aHATUH JIEKIIMOHHOTO M CEMHHAPCKOTO THIIA,
IPYNIOBBIX W WHIWBHUIYaJIbHBIX KOHCYJIBTALUW, TEKYHIEr0 KOHTPOJII M TMPOMEXYTOUYHOM arrecTaluw,
TIOMEIIIEHUS ISl CAMOCTOSTEIBHOM paboThI.

Y4eOHbIe ayTUTOPUH U MIOMEIEHUS JJIsi CAMOCTOSTENIbHON paOOThl YKOMIUIEKTOBAHBI CIICITUATA3HPOBAHHON
MeOeNbI0 U TEXHUYECKUMHU CPEACTBAMH 00yUeHHUsI, CITy>KalllMMU JJIs1 TIPeACTaBIeHUs] yueOHoM nHpopManuu
OO0JIBIIION ayTUTOPHH.

[TomereHust A1 CaMOCTOSITEIbHON PabOThl YKOMITJIEKTOBAHBI KOMIIBIOTEPHOW TEXHUKOM C BO3MOXKHOCTBIO
MOAKITFOYEHHUS K ceTn "UnTepuer” u obecrieueHreM JloCTyna B AIEKTPOHHYIO
nH(pOPMAITMOHHO-00pa30BaTEILHYIO CPeNy YHUBEPCUTETA.
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